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RYSTAL PALACE.—SATURDAY CONCERT. Tus 
Day. The Programme will include :—Overture, Medée (Cherubini); Sym- 
phony, in G, “‘ Oxford” (Haydn); Pianoforte Concerto in G (Beethoven) ; Over- 
ture, Saul (A. Bazzini) first time in England. Vocalists—Miss Sophie Liwe, 
Mdme Antoinette Sterling. Solo Pianoforte—Miss Marie Krebs. Conductor— 
Mr AuGust Manns, Numbered Stalls, in Area and Gallery, Half-a-Crown; 
Area or Gallery Seats (unnumabered), One Shilling. 


FRIDAY NEXT. 
GACRED HARMONIC SOCIETY, Exerer Hatt. 


Conductor—Sir MicHaEL Costa. Fripay next, Feb. 23, at Half-past 
Seven, a Selection from the Works of HANDEL and MOZART. Principal 
Vocalists—Mdme Sinico, Miss Julia Elton; Mr Vernon Rigby and Mr Lewis 
Thomas. Tickets, 3s., 5s.; Area, reserved in rows, 7s.; Stalls, 10s, 6d. 


WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr Jasms’s Hatt, at 


Eight o'clock. The programme for Wednesday will contain the following 
standard and populaf songs:—‘‘My heart is sair for somebody” (Mdme 
Sherrington); ‘‘ My mother bids me bind my hair” and ‘Come lasses and 
lads” (Mdme Cave-Ashton); ‘ Caller Herrin’” (Mdme Antoinette Sterling) ; 
“Good-bye, Sweetheart” and ‘‘ My Pretty Jane” (Mr Sims Reeves) ; ‘ Phillis is 
my only joy” and ‘ Sweethearts” (Mr Edward Lloyd); ‘‘The Vagabond,” 
o Nancy Lee,” and “ Firm as Oak” (Mr Maybrick); ‘‘ The Village Blacksmith ”’ 
(Mr Kempton); ‘‘ Phoebe Dearest” (Mr Thornton). Mdme Arabella Goddard 
will perform Benedict’s ‘‘ Erin,” Fantasia on Irish airs, and pieces by Thalberg, 
Kalkbrenner, and Liszt. The modern songs will include “ Spinning,” by Cowen 
(Mdme Sherrington); ‘‘ The Lost Chord,” by Arthur Sullivan (Mdme Antoinette 
Sterling); ‘‘A Letter,” by Blumenthal (Mr Sims Reeves); ‘One Only,” by 
Wekerlin (Mr Edward Lloyd). English Glees will be sung by the London Vocal 
Union, under the direction of Mr Fred. Walker. Conductor—Mr Stpnry 
Naytor. Stalls, 7s.; Balcony, 3s.; Area, 4s. and 2s, Admission, One Shilling. 
Tickets of Austin, 8t James’s Hall; the usual Agents; and of Boosey & Co., 
295, Regent Street. 


RUBINSTEIN. 
RUBINSTEIN. : 








NTON RUBINSTEIN will give his FIRST PIANO- 
FORTE RECITAL this Season at Sr James’s HALL, on the 30th April, 
at Three o’clock. 


UBINSTEIN’S RECITALS.—Liverpool, March 3rd; Man- 
chester, 6th; Hull, 7th; Bradford, 8th ; Sheffield, 9th ; Nottingham, 12th ; 
Birmingham, 13th; Leeds, 15th; Newcastle-on-Tyne, 20th; Dundee, 22nd; 
Edinburgh, 24th ; Glasgow, 26th ; Dublin, April 2nd; Southsea, 13th ; Brighton, 
14th ; Bristol, 17th. 


R CARRODUS and Mr E. HOWELL’S SECOND 
QUARTET CONCERT, LaneHam Hatt, Turspay, Feb. 20, at Eight. 
Messrs Carrodus, V. Nicholson, Doyle, Howell, and Walter Bache. Vocalist— 
Miss Annie Butterworth. Accompanist—Mr Henry Thomas. Admission, 7s., 4s., 
2s. 6d.,and ls. Tickets of Mr CARRODUS, 47, St Paul’s Road, N.W. ; Mr HowELL, 
ee Crescent, Regent’s Park; Austin’s, St James's Hall; and at the 
all, 








MUSICAL ASSOCIATION, 27, Hartey Streer, W.—Tuirp 
SEssion, 1877-8. FOURTH MONTHLY MEETING, on Mownpay, 
March 5, 1877, At Five p.m. precisely, a Paper will be read by Dr W. MoxE, 
F.R.8., Mus. Doc., Oxon., on “ The Philosophy of Harmony.” 
CHARLES K. SALAMAN, Hon. Sec. 
24, Sutherland Gardens, W. 


\ ADAME SAINTON -DOLBY’S VOCAL ACADEMY 
, (Established 1872) for Amateur and Professional Students. The year is 
divided into Three Terms, and the Instruction includes: Lessons in Singing, 
Harmony, Sight Singing (Solfege), English Elocution, Italian Language, and 
Choral Practice. The present Term commenced on January 16, and New Students 
can be examined on Tuesdays, between Three and Four o’clock. Prospectuses and 
further Particulars can be obtained at 71, Gloucester Place, Hyde Park; of Mr 
VERT, 52, New Bond Street ; also of Messrs CHAPPELL, 50, New Bond Street. 


ISS JULIA WIGAN requests that all Communications 

respecting ENGAGEMENTS for Oratorios or Miscellaneous Concerts may 

be addressed to 71, Gloucester Place, Hyde Park, W.; or to Mr N. Vert, 52, New 
Bond Street. 








Rerat ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc., Oantab. 


The next STUDENTS’ CONCERT, open to Subscribers, Members, and 
Associates, will take place at this IystrtuT1oN (in the New Concert-room), on 
SATURDAY Evening, the 24th inst., at Eight o’clock. Conductor—Mr WALTER 
MACFARREN. 

Tickets (which may be purchased at the door): Balcony, 2s, 6d.; and Stalls, 
ds. each. 

The HALF LENT TERM will commence on Thursday, March 1, and will 
terminate on Saturday, April 21. 

Candidates for admission can be Examined at the Institution on Monday, the 
26th inst., at Eleven o’clock. 

By order, JOHN GILL, Secretary. 

Royal Academy of Music, Tenterden Street, 

Hanover Square, London. 


OYAL ACADEMY OF MUSIO— 
At the STUDENTS’ EVENING CONCERT, on Saturpay, Feb. 24, will be 
erformed, for the First Time, a New Cantata for Female Voices, entitled ‘‘ THE 
FISHERMAIDENS.” Musie by HENRY SMART. Reserved Stalls, 5s.; 
Balcony, 2s, 6d. 








BRIGHTON. 
\ R KUHE’S MUSICAL FESTIVAL, Mowpay, Feb. 19. 
i 


A Popular Concert. Vocalist—Miss Giulia Warwick. TuEsDAY, Feb. 20, 
a Wagner Concert: Overture, Flying Dutchman; Prelude, Lohengrin ; Funeral 
March on the Death of Siegfried. Signor Arditi will conduct his Grand Operatic 
Selection from Tannhiuser. Mr Arthur Sullivan will conduct his Symphony 
in E. Vocalist—Mdlle Sophie Léwe. WeEDNESDAY, Feb. 21, Overtures, Stern- 
dale Bennett's The Naiades and Mozart’s Flauto Magico; Beethoven’s Sym- 
phony in C minor ; Mendelssohn’s Coneerto, G@ minor (Mdme Arabella Goddard) ; 
David’s Violin Concerto (M. Sainton) ; by a Bridal Procession, Lohengrin ; 
and Mr A. Sullivan's Incidental Music to The Merchant of Venice. Conductor— 
Mr A. Sullivan. TuurRspAy, Feb. 22, Mdme Sainton-Dolby’s Cantata, The Legend 
of St Dorothea (Conductor—M. Sainton), and Mr J. F. Barnett 8 “* Ancient 
Mariner,” conducted by the Composer. Mesdames Lemmens-Sherrington and 
Patey, Messrs E. Lloyd and Thurley Beale. The Festival will conclude on SatuR- 
DAY, Feb. 24. with Handel’s Messiah. Mesdames Edith Wynne and Patey, Messrs 
Sims Reeves, Shakespeare, and Foli. Solo Trumpet—Mr T. Harper ; Chorus— 
Brighton Sacred Harmonic Society ; Conduetor—Mr KuHE. 





pee HARMONIC SOCIETY. 





HILHARMONIC SOCIETY.—Conductor—Mr W. G. 
Custns. FIRST CONCERT, Feb. 22, Tourspay, St JAMEs’s HALL, at 
Half-past Eight. Beethoven’s Symphony, O minor; Overtures: Melusine 
(Mendelssohn), and Oberon (Weber); Greig’s Concerto, for ee Ed. 
Dannreuther; Spohr’s Dramatic Concerto, for violin—Mr Henry Holmes. 
Vocalists—Mdme Edith Wynne and Mr W. H. Cummings. Subscription for Ten 
Concerts: Stalls, £4; Balcony, Two Guineas and a-Half ; Single Tickets, 10s. 6d., 
7s., 5s., and 2s, 6d. Stanley Lucas, Weber & Oo. ; Chappell’s ; usual Agents ; and 
Austin’s, 8t James’s Hall. 


MADAME MARIE BELVAL has the honour to announce 
i that her FIRST CONCERT will take place on THURSDAY Evening, Feb. 22, 
at the Lanauam HALL, to commence at Eight o'clock, when she will be assisted 
by the following distinguished artists :—Vocalists—Mdme Liebhart, Miss Frances 
Brooke, Miss Lelia Bertie, and Miss Annie Sinclair ; Messrs George Perren and 
William Shakespeare. Instrumentalists:—Pianoforte—Mr Wilhelm Ganz; 
Violin—Herr Josef Ludwig ; Violoncello—Signor Pezze. Conductors—Sir Julius 
Benepict and Mr WILHELM Ganz. Numbered Stalls, 7s. 6d.; Balcony, 3s. 
Admission, One Shilling. Tickets to be obtained of Chappell & Co.; and of 
Mdme Marte BEtvAt, 7, Cavendish Place, W. 











) R SHAKESPEARE requests that all Communications 
concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 
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THE 8TOCK OF MUSIC PLATES AND VALUABLE COPYRIGHTS OF 
MR LAMBORN COCK; OF 68, NEW BOND STREET, W. 
\ ESSRS PUTTICK and SIMPSON will SELL by 
AUCTION, at their House, 47, Leicester Square, W.C., on TUESDAY, 
Feb. 20, and following day, the STOCK of ENGRAVED MUSIC PLATES and 
valuable COPYRIGHTS of Mr LamBorn Oock, of 63, New Bond Street, 
London, together with various other Properties, including Sir Sterndale 
Bennett's ‘‘ May Queen,” sundry Compositions of Mr John Thomas, Mr Thorpe 
Pede, several Publications of Messrs Hamilton & Miiller, of Edinburgh, &c. 
Specimens of the works may now be seen at the Auction Gallery, and Catalogues 
ad, 


' NEW CANTATA, BY HENRY SMART. 
OR Female Voices. The Words by Frepx. E. WEatnerty. 


Entitled ‘THE FISHERMAIDENS.” Price, in paper cover, 4s. net. 
LAMBoRN Cock, 63, New Bond Street. 


QOnUBEET SOCIETY.—President—Srr Jurtvus Bryzpicr. 
Founder and Director—Herr ScHUBERTH. Eleventh Season, 1877, The 
Prospectus is now ready, The Concerts and Soirées of the Society afford an ex- 
cellent opportunity for rising artists to make their début, and for composers to 
have their works introduced. Further particulars on application to H. G. 
Hopper, Hon. Sec., 244, Regent Street, W. 


i ISS LILLIE ALBRECHT has the honour to announce 

that her FOURTH ANNUAL MATINEE will take place early in March, at 
LownvEs SQuaRE, Belgravia, by kind permission of George Eyre, Esq. Further 
particulars will shortly be announced. 

“ ALICE, WHERE ART THOU?” 
\ R GEORGE PERREN will sing Ascuzr’s popular 
Romance, ‘‘ ALICE, WHERE ART THOU?” at Langham Hall, Feb, 23. 
“THE MESSAGE.” 
\ R VERNON RIGBY will sing Bromenrnat’s admired 
Song, ‘‘ THE MESSAGE,” at Cambridge, Feb. 22. 
“ KILLARNEY.” 

\ ISS CATHERINE PENNA will sing Batrnz’s popular 
I Song, ‘“‘ KILLARNEY,” at Mr Henry Nicholson’s Concert, Leicester, on 
Tuesday, Feb. 27. 























“ ALICE, WHERE ART THOU?” 
ME ALFRED BAYLIS will sing the popular Romance, 
“ALICE, WHERE ART THOU?” on March 1, at Birmingham; and 
Stoke, March 2. 





SITUATION WANTED. 
WANTED immediately, by a Young Lady, aged 17 years, 
a SITUATION in a Music Warehouse. Isa good Pianist, and can teach. 
er references. Address ‘‘ Datta,” Musical Warehouse, 18, Palmerston Road, 
outhsea, 


T° VIOLINISTS.—_WANTED, in a Seaside Town, a 
GOOD PLAYER (constant engagement), Good connection can be formed, 
there being no violinist inthe town. Apply to ‘ Y.,” care of WILLING’s News- 
paper Advertising Offices, 301, Strand, W.C. 
TO AMATEUR FLAUTISTS AND OTHERS. 
GENTLEMAN (having no further use for them) wishes 
A to dispose of a SILVER FLUTE, by RupALt, Carre & Co., ‘1867 Patent,” 
with D and D sharp Shake Keys, also the key recommended by Mr Collard. The 
Flute, in case, complete, cost 32 Guineas, Also an 18-carat gold head, fitting the 
above Flute, which cost 30 Guineas. To be sold Bargains, either separately or 
together. Address—‘‘ A. P.” 3, Promenade Terrace, Cheltenham. 


Me ARTHUR SHELLEY (Primo Tenore) announces his 
t Return to England after a five years’ career as Operatic Singer in Italy 
(Milan, Turin, Bologna, &c.). For Concert, Opera, or Oratorio ENGAGEMENTS, 
or further particulars, address—14, Everett Street, Russell Square, 


N DME ENRIQUEZ begs that all communications be 


addressed to her at No. 5, OAKLEY SQuARE, N.W. 

















\ R WILFORD MORGAN requests that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Miscellaneous Concerts 
may be addressed to his residence, 18, Surrey Street, W.C. 


N GERARD COVENTRY (Tenor), having returned to 

Town from his Provincial Tour, is at liberty to accept ENGAGEMENTS for 
Oratorios or Concerts, Address—Oare of Messrs Duncan Davison & Co., 244, 
Regent Street, W. 


HE MONTHLY MUSICAL RECORD.—The cheapest 
High-class Paper on Music. Yearly Subscription, 2s. 6d. post-free, 
Years 1871 to 1876 (vols. 1 to 6) bound, each net 3s. “‘Intelligible and dis- 
——— criticisms and reviews, analyses of interesting compositions, and a 
ike determination to discountenance the fictitious either in art or its practice ; 
these are the qualifications of the paper.”—Morning Post, AUGENER & Co., 
86, Newgate Street, and 31, Regent Street. 


At all Booksellers, In crown 8vo, price 6s. 
IOGRAPHICAL SKETCHES of CELEBRATED 
VIOLINISTS. Lulli, Corelli, The Bannisters, Tartini, Viotti, Paganini, De 
Beriot, Ole Bull, Ernst, Joachim, &c. By Dr Puipson. RIcHARD BENTLEY & 
Son, New Burlington Street, 




















MUSIC STRINGS. —WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 


Price List free on application. 








i RS OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. VER’, 52, New Bond Street, W. 





NYHE GUITAR.—Mdme SIDNEY PRATTEN, Teacher of 
this elegant instrument, is in town for the Season. For Lessons and 
Concerts address—22a, Dorset Street, Portman Square, W. 





UNLIGHT. New Song for Children’s Voices. Words 
by E. L. BLANCHARD. Music by J. RIVIERE. Sung nightly with great 
success by the Bijou Choir of Boys at Hengler’s Circus, Post-free, 18 stamps, 
RIVIERE & HAWKES, 28, Leicester Square, W. 
ORGET ME NOT. Sung by Miss Exrire Grarran in 
the Children’s Pantomime at the Adelphi Theatre, and daily encored. 
Words and Music by ED. ELLIS, Post-free, 18 stamps. RIVIERE & HAwKEs, 
28, Leicester Square, W. 
OME WHERE GOOD NATURE LEADS THE WAY. 
) Sung by Little Queen Mab in the Children’s Pantomime at the Adelphi 
Theatre, and daily encored. Words by E. L. BLancHaRD. Music by BD. 
ELLIS. Post-free, 18 stamps. RiviERE & HAWKES, 28, Leicester Square, W. 








ARMONICOR.—A new and pretty Instrument with 

Mouthpiece and Bell. The Notes (Ten Chromatic Octaves) are played by 
Valves, the fingering the same as the Piano, and the sound nearly that of the 
Oboe. It can be easily played by children or young ladies, as there is no pressure 
on the lips. Price £5 5s., including Case. RivieRE & HAWKES, 28, Leicester 


Square, W. 





SIMPSON & CO.’S 


IMPROVED HARMONIUMS. 
ROM £5 5s. Five Octaves. Best make. Warranted. 


Nothing BETTER OR CHEAPER made. Lists post free, Trade supplied. 


O COMPOSERS wishing to PUBLISH.—Music Engraved, 
Printed, and Published in the best style at unusually low prices. Estimates 
free on receipt of MS. Simpson & Co., 33, Argyll Street, Regent Street, 


London, W. 
NEW EDITION OF MACFARREN’S LECTURES ON HARMONY. 


Now Ready, in 8vo, price 12s. cloth. 


‘IX LECTURES ON HARMONY. Delivered at the 
Royal Institution of Great Britain. By G. A. MACFARREN. Second Edition, 
thoroughly revised, with numerous Engraved Musical Examples and Specimens. 


London: Lonemans & Co. 


KENNEDY'S SONGS OF SCOTLAND. 
i} R KENNEDY is assisted by the following members of 


his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor ; Mr Robert Kennedy, Tenor ; Mr James 
Kennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL.” 
By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, 8t ANDREW'S TERRACE, NEWINGTON, EDINBURGH. 














LANSDOWNE COTTELL’S COMPOSITIONS. 
y ESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CorTE.t, enabling them to publish a New Compo- 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr Corrett to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MAMGEON. 
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FAURE'S PROGRESS IN THE FRENCH PROVINCES. 
(From an Occasional Correspondent.) 


The celebrated French barytone still continues his triumphal 
tour. The reputation by which he is preceded is, as we are all 
aware, very great, but everyone admits it to be more than 
justified, and wherever he goes those who never heard him before 
join the ranks of his old admirers. He was lately at Lyons, and 
the local critics of that city are as loud in their praise as any of their 
colleagues. The Lyon-Journal, of the 11th inst., says:— 

“‘The performance yesterday evening, at the Grand-ThéAtre, of 
La Favorite, with M. Faure, was one of the most brilliant events we 
have witnessed for a long time. At seven o’clock the house was 
crammed, the reserved seats being filled to overflowing with 
splendid and sumptuous toilets. At eight o’clock the officials 
refused to admit anyone else. The whole attraction was the 
co-operation of the eminent barytone. It was on him that the 
attention of the public was especially concentrated ; it was he they 
had come to see, to hear, and to applaud. And, of a certainty, he 
found no want of the most flattering and well-merited applause. 
The instant he came on the stage, he was greeted with enthusiasm, 
and, in the different acts, was the object of frequent recalls, one of 
them being after the piece : ‘Pour tant d’amour.’ We will not now 
dwell at length on the qualities of this eminent artist. Our fellow- 
townsmen have enjoyed on several occasions the opportunity of 
appreciating them. We will merely state that, far from suffering 
decay, they are more brilliant than ever, and that the illustrious 
vocalist is in the full plenitude of his powers. In the second act, 
the piece : ‘ Pour tant d’amour’ was a triumph. The air from Le 
Siége de Corinthe was another marked success,” 

Le Petit Lyonnais, of the same date, writes :— 

‘That illustrious singer, M. Faure, gave yesterday his first per- 
formance at the Grand-Théatre. He achieved a wonderful success ; 
applause, recalls, rapturous ovations, and all the other most striking 
evidences of really enthusiastic admiration were lavished upon hin ; 
and it was only just that they should be. The grand and sympathetic 
artist gave his great air, ‘Pour tant d’amour,’ with a suavity of expres- 
sion and an impassioned tenderness which literally sent the audience 
into ecstacies. It was long since the inhabitants of Lyons had been 
present at such a treat, and every fresh appearance of the eminent 
vocalist was the occasion for another triumph. What, now, shall 
we say of the grand air from Le Siége de Corinthe? Faure sang 
it with a purity of style, a magisterial grandeur, and a vocal 
splendour which revealed him in all the fulness of his magnificent 
talent to those who had never before been fortunate enough to hear 
him. This interlude procured him the well-deserved honour of three 
successive recalls. Is it necessary to add that the house was all 
resplendent with magnificent toilettes, and that there was not a 
single place empty, from the stalls to the fourth galleries? Here is 
a prosaic but eloquent fact : the receipts amounted to 10,500 francs. 
We can only rejoice at the unparalleled reception of an artist who, 
by his generous conduct towards our unemployed operatives, has 
proved that his heart is equal to his talent.” 

Le Censeur ought to entitle itself I’ Admirateur, thus discoursing 
of the artist whom France delights to honour :— 

“‘The first of the performances to be given by that illustrious 
vocalist, M. Faure, at the Grand-Théatre, took place yesterday, the 
10th inst., before a densely crowded house. La Favorite was the 
opera selected by him for his first appearance before the Lyons 
public, who gave him a genuine ovation. Everything has been said 
about M. Faure’s talent ; everything may, however, be resumed in a 
single word: Perfection, Perfection! This great artist must be 
heard in the air and duet of the second act by any one who would 
know what the most consummate art can do when in the service of 
a marvellous organ. Into the romance of the third act, ‘ Pour tant 
@amour . . . ’M. Faure threw an amount of despite and irony 
which rendered the effect even more striking than it otherwise 
would have been. In the grand finale of the same act he imparted 
to the barytone portion, especially the phrase, ‘ Ah ! l’indigne out- 
rage . . . ’ a degree of dramatic importance which, for the majority 
of the public, was a perfect revelation. Recalled after each act, 

this king of French singers evoked, finally, an outburst of inde- 
scribable enthusiasm. 

In Le Progrés of the 12th inst. we read :— 

“On Saturday M. Faure inaugurated at the Grand-Théatre, with 
La Favorite, the series of performances which he proposes giving 
here. Despite the augmentation of the regular prices, the public 
flocked to this musical solemnity with an eagerness that does 
honour to their artistic taste. It was before a house crowded to the 
ceiling that the celebrated baritone sang the part of Alphonse in a 
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manner thoroughly justifying the brilliant ovation of which he was 
the object. Every possible expression has been already employed 
for the purpose of characterising and praising Faure’s talent ; in the 
presence of perfection the most flattering epithets become common- 
place. Only those persons who have heard the great artist in Za 
Favorite can have any notion how much Donizetti's music gains in 
value and charm by such an interpreter. M. Faure is an exceptional 
singer, possessed of an admirable voice ; he is also a first-rate actor. 
With what authority he sang the grand air of the second act, 
‘Palais de Alcazar’! What a striking expression of despite and 
irony he infused into the romance of the third act, ‘Pour tant 
d’amour...’! A genuine revelation for all those among the audience 
who had never before heard the illustrious baritone was afforded by 
the finale of the same third act, which he invests with the most 
powerful dramatic character. Recalled repeatedly after each act by 
the long-continued bravos of the whole house, M. Faure obtained a 
fresh triumph by his singing of Mahomet’s grand air from Le Siéye 
de Corinthe, in which he had been previously heard at the Alcazar 
Concert. The public of Lyons will crowd to the Grand-Théatre, as 
they did on Saturday, every time the celebrated baritone sings. It 
was a festival for those who went to enjoy the noble pleasures 
afforded by art ; it was also a festival for the unfortunate workmen 
cruelly tried at the present moment. M. Faure has handed over for 
the benefit of the poor victims of the crisis the whole of his share 
of the receipts—or, in other words, the sum of three thousand 
francs. Such an act proves that the illustrious singer possesses 
a generous heart, as well as the soul of an artist.” 

The Salut public writes as follows :— 

“The first performance of Za Favorite, in which M. Faure took 
part on Saturday, at the Grand-Théatre, was a long ovation for the 
eminent artist, who continues so worthily the traditions of the 
grand school of singing. The special and select audience who, 
notwithstanding the considerable augmentation in the prices of 
admission, occupied every nook and corner of the house, gave him a 
reception which was worthy of him, and worthy, also, of an 
intellizent and well-bred assembly. . . . When M. Faure appeared, 
at the commencement of the second act, to declaim the famous 
recitative : ‘ Jardins de ]’Alcazar,’ the dignity of his singing and the 
maestria of his talent entirely subjugated the public from the very 
first words. They recognised a man who is a master of, and a 
master in, his art. Though the voice has nothing about it par- 
ticularly remarkable, it is admirably managed ; the method and 
the style are irreproachable and worthy the greatest masters ; but 
there is no one particular quality which seduces us at the cost of all 
the rest ; it is the perfection of the whole performance which exacts 
recognition as a finished model of the musical drama in the highest 
acceptation of the word. Instead of the incoherent series of airs 
and recitatives which our ordinary singers give us, the 
character is ‘composed’ from one end to the other; all 
the details, even the slightest, tend to one common end, 
and the mobile play of the artist’s features is as striking 
as the inflections of his voice. In the delicious cavatina of the 
third act, which brought down the house, for instance, M. Faure 
sang all the first part: ‘Pour tant d’amour ne soyez pas ingrate,’ as 
if scoffingly and with painful mockery, as indicated by the general 
sense of the drama, but, on the repetition of the melody, the 
heartrending sadness of the admirable cavatina obtains the upper 
hand, and it is with tears in his voice that the singer entrusts to the 
woman who has deceived him the happiness of Fernand. We do 
not know whether we have made ourselves understood, but this 
bringing out the slightest details of the drama and of the musical 
situation so struck the audience that they requested, with en- 
thusiastic plaudits, to hear the whole piece over again.” 


Thus—as Dogberry would say—all are of a tale. 





Hampurcu.—Mad. Christine Nilsson has been singing at the 
Stadttheater with the success which everywhere accompanies her. 
Herr Pollini has secured Herr Joseph Gung’l to conduct the Summer 
Concerts given by the band of the above theatre. 

Mitan.—Zuerezia Borgia has been performed at the Scala, with 
Mad. Sass as Lucrezia, and M. Merly as the Duke, but neither the 
lady nor the gentleman achieved anything like a triumph. Sig. 
Gayarre, on the contrary, was admirable as Gennaro. Signora 
Braccialini looked well as Orsini, but her voice is hardly strong 
enough for so large a theatre. Sig. Sarria’s opera, La Campana dell’ 
Eremitaggio, has proved a hit at the Teatro Dal Verme, though 
the composer is Neapolitan. 

Romer.—Sig. Ponchielli’s Gioconda has been well received at the 
Teatro Apollo. The leading characters are sustained by Signore 
Mariani, Edelsberg, Signori Barbacini and Parboni. 
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RAMEAU.* 
(Continued from page 867.) 
Adam goes a little too far when he assures us that the success of 


this work closed the lips of Rameau’s detractors, The fact is that 
these persons never ceased their hostility, and this is so true that 
not one of Rameau’s operas was allowed to pass muster without a 
struggle and without opposition, its success, though really genuine, 
not being firmly established for several performances. The opera 
of Castor experienced the fate of all the rest, but its success 
eventually became a triumph. After having been played twenty- 
one times successively, as a novelty, and after having frequently 
re-appeared on the stage, it was revived, on the 1lth January, 
1754, with important alterations, which resuscitated public 
curiosity. But its greatest popularity, dates, perhaps, from the 
year following the composer’s death. The reader may judge how 
far this was the case from the interesting details given on the 
subject by the Mercure of June, 1765, in an article referring to the 
Grand Opera: “Our provincial readers,” says the above journal, 
“will, no doubt, have perceived with astonishment that, for some 
months, this article has contained nothing save the continuation of 
Castor et Pollux; they will be still more astonished to learn that at 
a season when people are fond of walking abroad, and when the 
weather is most favourable for their doing so, their walks are 
invariably sacrificed to this opera, the receipts of which, up to the 
present, have heen as large as on the most successful nights 
during the winter. It is a singular and unique fact that the last 
performances of the opera of Castor were as eagerly attended as 
the first ones, The receipts for Friday, the 24th May, the thirtieth 
night of the revival, exceeded 4,500 livres. It is true that the 
care and attention which the managers, far from reposing upon 
their success, have devoted to perfecting the piece, have every day 
added some fresh ornaments to the magnificent picture. Having 
recently perceived that the act of carrying off Castor from the 
Elysian Fields to earth was susceptible of greater illusion, they hada 
machine made, the picturesque effect of which was so well con- 
ceived as to represent admirably the above act. It seems as though 
they will grow tired of having this opera performed sooner than 
the public will of flocking in crowds to applaud it ; judging by the 
concourse of Frenchmen and foreigners, when the piece is given, 
and the admiration evineed by the latter, the trial between French 
music and Italian music appears definitively decided.” 
VI. 

I will now draw up, assuccinctly as possible, the list of Rameau’s 
dramatic compositions which followed his earlier works. 

Castor et Pollux was succeeded by Les Fétes d’ Hébé, ou Les Talens 
lyriques, a ballet-opera, in three acts and a prologue, by Mondorge, 
performed on the 21st May, 1739.+ Dardanus, one of the composer's 
most important works was produced on the 19th November of the 
same year. The book, in five acts and a prologue, was written by La 
Bruyére, and twenty-six consecutive representations proved the 
success of the work. Some years later, however, the authors 
revised it, and introduced considerable modifications, with 
which a brilliant revival took place on the 22nd April, 1744. Tt 
was with reference to Dardanus that Jean-Baptiste Rousseau, who 
must be reckoned among the most bitter of Rameau’s detractors. 
wrote to Racine the younger: “I have learnt the fate of 
Rameau’s opera; his vocal music astounds me. Being in Paris, I 
thought I would strike up a piece of it, but, having failed 
miserably, I conceived the notion of writing a lyrico-comic ode. 
Here is a strophe of it. 

‘‘Distillateurs d’accords baroques, 
Dont tant d’idiots sont férus, 
Chez les Thraces et les Iroques 
Portez vos opéras bourrus. 
Malgré votre art hétérogéne, 
Lully, de la lyrique scéne, 

Est toujours l’unique soutien. 
Fuyez, laissez-lui son partage, 
Et n’écorchez pas davantage 
Les oreilles des gens de bien.” 
As we see, the quarrel is in reality always the same: that of 





* From the Ménestrel. 
+ The three acts were entitled: 1. La Poésie, ou Sappho; 2. La Musique, 
ou Tirtée; and 38. La Danse, ou Egle. 





routine with progress, of immobilised tradition with the healthy 
and vigorous doctrine of liberty in art. But in the present 
instance, and on Rousseau’s part, there was something even less 
estimable at work, as we learn from De Croix, who says: “ What 
was Rameau’s crime? His glory and the fact of his having 
selected an opera by M. de Voltaire wherewith to make his first 
essay in dramatic writing.” * 

What occasioned the silence now preserved by Rameau for more 
than six years! I do not know, nor have I been able to find out, 
The reason cannot be the publication of his works, for, during this 
long space of time, he gave the public only a new collection of 
pieces for the harpsichord.t One thing, at any rate, is certain: 
during these six years he wrote nothing save the music of a short 
one-act piece by Piron: Les Jardins de  Hymen, ou la Rose, 
performed at the Opéra-Comique, on the 5th March, 1744. At 
this period, if we can believe Mounet, then the manager, Rameau 
discharged the duties of chief of the orchestra at this theatre, of 
which Mounet obtained the patent in 1743. Mounet carefully 
re-organised the theatre, and says particularly in his Mémoires t{ 
that the orchestra was “under the direction of M. Rameau.” It is, 
however, difficult to believe that, after producing five grand works 
at the Opéra, after having achieved there two such famous 
successes as those of Hippolyte et Aricie and Castor et Pollux, and 
after having become, we may say, the arbiter of French musie, the 
great composer should have consented to direct the orchestra of a 
minor theatre. 

What strikes me as more probable is the supposition that 
Mounet is not speaking of Rameau himself, but either of his 
brother, who might have then been in Paris, or even of his 
nephew, who, as we are aware, was a good musician. But, after 
all, this is a point which it is not easy to clear up. 

(To be continued.) 


CARRODUS AND HOWELL’S QUARTET CONCERTS. 
(From the “Graphic,” Feb. 10th.) 


Our best English violinist, Mr Carrodus, and our best English 
violoncellist, Mr Edward Howell, have commenced a series of 
quartet concerts in the Langham Hall, which promise, and are 
worthy of, every success. The other members of the quartet 
party are V. Nicholson (second violin) and Doyle (viola). The 
quartets chosen at the first soirée were Beethoven in G, No. 2 of 
the six dedicated to Prince Lobkowitz, and Mendelssohn’s in D 
(No. 1, Op. 44). Each was admirably rendered. Both Mr 
Carrodus and Mr Howell figured as soloists. Mr Carrodus 
selected the famous “Chaconne” of J. 8. Bach, which he gave 
with such faultless execution and unexceptionable taste as to 
reflect the highest possible credit on the English school of violin 
playing. Mr Howell, our English Piatti—just as Mr Carrodus is 
our English Joachim—chose a quaint old sonata in G by the 
Italian Boccherini (famous for his manifold quintets), to which, 
quaint as it is, very considerable command of the instrument is 
required to impart due effect. This, however, Mr. Howell 
possesses, adding to it a fine tone and cultivated musical taste. 
The two solos, as they justly deserved, were received with 
unanimous applause. We are glad to find English musicians 
asserting their own legitimate claims at their own risk. Their 
almost persistent exclusion from our concert-rooms, where 
foreigners, often not their equals, occupy places to which they are 
justly entitled, is no credit to the musical pretensions affected by 
English amateurs. We have merely to add that the vocalist at 
this concert was Mr Edward Lloyd, who sang the late E. J. 
Loder’s graceful serenade, “Wake, my love,” and M. Gounod’s 
by no means remarkable setting of Lord Byron’s “ Maid of 
Athens.” At the next concert we are promised Sterndale 
Bennett’s “Chamber Trio” and (rara avis!) a pianoforte quartet 
by Molique, Mr Carrodus’s eminent master. 





* D’Ami des Arts. 

+ “ Piéces de clavecin en concerts, avec un violon ou une Aifite, et une viole 
ou un deuxiéme violon, par M. Rameau,—Paris, l’auteur, la veuve Boivin et 
Le Clair, 1741, in-fo. 

t “ Supplément au‘ Roman Comique, ou Mémoires pour servir a la vie de 
Jean Mounet.” 
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TONOMETRY, 
(Atheneum.) 

The problem of tonometry is: given a sustained musical tone, 
to determine the number of vibrations made in one second of time 
by each particle of air conveying the undulation to which the 
sensation of sound is due. By a vibration in France is meant the 
motion from the extreme position on one side to the extreme on 
the other, like the single swing of a pendulum. In England, and 
now in Germany, by a vibration is meant the motion from the 
extreme position on one side to the return to the same position, 
like two swings on a pendulum. ‘his will here be always under- 
stood by the term vibration, and the former will, when necessary, 
be distinguished asa simple vibration. Tones are simple when the 
motion of the air follows the law of a pendulum; and compound 
in other cases, Compound tones are heard as if a certain number 
of simple tones (called partials) were sounded simultaneously, In 
this case the pitch is the number of vibrations made in one second 
by the lowest partial. 

The old attempts at tonometry were made by a monochord, 
horizontal, or, much better, vertical (Smith’s Harmonics and 
General T’, Perronet Thompson’s Just Intonation), stretched by a 
weight mathematically determined by the transverse section and 
specific gravity of the string, and limited by a fixed bridge at one 
end and a movable bridge at the other. The pitch could then be 
calculated from the measured length of the string. More recently, 
the “ Siren,” in which a perforated plate was driven by a stream of 
air with increasing but constantly-measured velocity, producing 
a constantly higher note, has been extensively used. ‘The pitch of 
the given note had to be determined by the estimation of the 
ear as to when the monochord or “Siren” gave a note identical with 
that under examination. All these methods are liable to numerous 
errors, and practically their results cannot be depended on to ten 
vibrations in one second, Other methods were still worse. 

Tonometry was first placed on ascientific basis in a badly-written 
but extremely valuable little pamphlet of 80 pages and four 
lithographic plates, published at Essen, 1834, and entitled, “The 
Physical and Musical ‘Tonometer ( 7onmesser), which proves by the 
pendulum, visibly to the eye, the absolute vibrations of tones, and 
of the principal genera of combinational tones, as well as the most 
definite exactness of equally-tempered and mathematical chords, 
invented and executed by Heinrich Scheibler, silk-ware manu- 
facturer in Crefeld "—a town of Rhenish Prussia, twelve miles 
north-west of Diisseldorf, celebrated for its silk factories. The 
principle upon which Scheibler proceeded was this. ‘Tones which 
differ by a small amount “beat” together—a very familiar 
phenomenon—varying from a slow wave to a rapid rattle; and 
the number of beats in a second is precisely the same as the dif- 
ference in the numbers of vibrations which the two tones make in 
asecond, A tuning-fork will also beat with an imperfect octave 
above it, and then the number of beats is the difference between 
the number of vibrations of the upper tone and double the 
number of vibrations of the lower tone. Thus 256 and 259, or 
256 and 253, beat 3 times in a second; and 256 and 5145, or 256 
and 609, also beat 3; that is, the beats do not show whether the 
upper note is too sharp or too flat. This has to be ascertained by 
flattening the upper tone (placing the upper tuning-fork under 
one’s arm for a minute or two is suflicient). If then the beats 
diminish in number, the upper note is brought more in tune, and 
was too sharp; if the beats increase in number, the upper note is 
brought more out of tune, and was too flat. For compound tones 
other intervals can be selected, as shown below.* Then two forks 
being tuned roughly to (say) A on the first line on the bass staff, 
and the A above it, the upper A is flattened till it beats exactly 4 
times in a second with the lower. (‘This is the easiest number to 
count. Generally either a very exact compensating metronome 
has to be used, or the beats must be counted through 10 to 100 
seconds, and then the number of beats divided by the number of 
seconds, Less than 1 and more than 6 beats in a second are 








* Let the ratio of any perfect interval be m : n,n being the greater number, 
Let two compound tones, having the vibrations y and z, and audibly possess- 
ing the nth and mth partials respectively, form exactly this interval, then 
M:N::yi2,or mz=ny, and no wave is heard. If they do not exactly 
form the interval, the difference of mz and ny gives the number of “ beats of 
error,” as distinguished from the “rattle of the beating partials,” which 
always exists more or less distinctly in “reedy ” tones. 





difficult to count with certainty, more than 8 almost impossible.) 
A third fork is now tuned 4 beats (in a second, as must be always 
understood) sharper, and will give the exact Octave of the lowest 
fork without any wave of error. Then, proceeding downwards by 
4 beats at a time, we reach a fork which beats sharp 4, or less 
than 4, times with the original fork, and these beats are accurately 
counted. The sum of all the beats of all the forks, two and two, 
from the lowest to the highest, is necessarily the exact number of 
vibrations of the lowest, because these beatsrepresent the number of 
vibrations to be added to the lowest, in order to produce its Octave, 
the highest, which has twice as many vibrations. Thus the 
absolute pitch is known of all the forks used, and forks can be 
tuned to any intermediate pitch by less than 4 beats in a second. 
The construction of such tonometers of forks, large in size, never 
touched by the hand, kept at a constant temperature, and 
anxiously observed and re-observed, is a matter of great difficulty. 
Scheibler’s original tonometer had 52 forks, extending from A 
2192 (that is, the note called A and making 2192 vibrations in a 
second) to A 4893, but proceeding by unequal numbers of beats. 
Koenig, of Paris, subsequently improved on this by making one of 
65 forks, from C 256 to C 512, proceeding by 4 beats, and added 
two other forks, I’ $413 and A 4263. Thisis priced in his catalogue 
of 1865 at 2,000 francs, or £80. Scheibler’s own tonometer was 
made in 1834 by Kimmerling, in Crefeld (long since deceased), for 
sixty dollars, or £9, paid at time of ordering ( Tonmesser, p. 80). 
25, Argyll Road, Kensington. A. G. ELLs, 
(To be continued. ) 
Qe 


ART IN HOSPITALS. 
(To the Editor of the ‘‘ Musical World.”) 


Srr,—I saw in your columns, last week, a letter from Dr J. S, 
Hamilton, advocating the presentation to the hospitals of London 
of ‘suitable pictures, plate, bronzes, carvings, bric-a-brac, old 
armour, china, sculpture, ornamental clocks, fancy glass, tasteful (?) 
glazed tiles, and other decorations of all sorts.” i ; 

In spite of the capping to this ‘‘ benevolent and admirable idea,” 
by D. P., permit me to suggest that if ‘‘ amusement,” instead of 
‘“art,” were advocated something might be done to wile away the 
weary time a patient spends in one of our metropolitan hospitals. 
In the first place, the class of persons who apply for admission are 
not those who would, especially during an illness, appreciate looking 
at ornamental clocks, fancy glass, china, sculpture, old armour, &c. 
If suitable pictures could be constructed on metal, with sliding metal 
frames, so that all might be changed, say, once a week (for nothing 
tires a patient so much as always looking at the same object) ; the 
paper’s pattern on the wall of his sick room conjures up in him all 
sorts of ideas. So be it! bué would not a good library, plenty of 
games, dominos, chess, &c., toys, and picture-books, be of much 
more use in general hospitals than art objects, which collect dust 
and engender disease. In support of the last few words I may state 
that some few years ago an analysis was made of the dust collected 
from the window frames and corners of the wards of a military 
hospital in Paris, and resulted in the finding of ‘‘ Bactaria” and all 
sorts of animalculz, in fact, germs of disease. What would happen 
if ‘suitable pictures ” in the shape of engravings, executed as they 
are, on paper not unlike blotting paper, and possessing all its 
absorbent properties, were hung up in the wards? To make hospital 
life more agreeable, I would say, “ Let windows in the wards be so 
constructed that patients should, even in bed, be able to see out of 
them—not, as in many I know of, ten feet from the ground—for an 
hospital is not a prison, Also let visiting days for triends of the 
patients be more often.—I am, sir, yours faithfully, 

Le Dr Stpyty CHATER, 


Boulogne-sur-Mer, Feb. 14, 1877. 


Brvssets.—Mad. Galli-Marié has been giving a series of perform- 
ances at the Théitre de la Monnaie, where she has appeared in 
Carmen, Piccolino, and Les Dragons de Villars. Grisar’s opera, Les 
Amours du Diable, has been performed at the Alhambra.—A society, 
entitled the Cercle des Instrumentistes, has been formed with the 
especial object of executing works written by the great masters, 
ancient and modern, for wind instruments, with obbligato piano.—At 
the first public exercise of the pupils of the Conservatory, the execu- 
tants were the solfa, organ, and evening classes. The programme 
was devoted exclusively to sacred music: psalms, sonatas, and 
chorales, by Bach, Mendelssohn, and other composers. In future, 
there will be one such public performance every month, 
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CRYSTAL PALACE CONCERTS. 

On Saturday, Feb. 3, the anniversary of Mendelssohn's birthday 
was worthily commemorated by a programme drawn entirely from 
his works. ‘The selection was especially interesting, but all the more 
provoking because it included only one out of tive movements from 
the twelfth and last of those early symphonies still allowed to re- 
main in MS. This was an adagto in E flat, for quintet of stringed 
instruments, with solos for violin obbligato. Written at the age of 
fourteen, such an effort can only be regarded as phenomenal. It 
was admirably executed, and the manner in which Herr Joseph 
Joachim gave the solos showed not only that he felt sympathy 
with his task, but bore in mind that he was interpreting the 
thoughts of a master who looked upon him, even when a boy of 
twelve, as one of his ‘most gifted disciples and dearest friends.” 
In such terms Mendelssohn expressed himself in a letter to 
Sterndale Bennett. The other orchestral pieces were the fiery 
overture to Ruy Blas (the work of a couple of days!), and the 
splendid symphony in A minor. How the orchestra which Mr 
August Manns directs so well performs these works needs no telling. 
The violin concerto—the only one to be named after that of Beet- 
hoven—was, as a matter of course, on such an occasion introduced. 
Played as it was by Herr Joachim, it riveted the attention of the 
audience from beginning toend. A more superb performance has 
rarely been heard, or a more truly enthusiastic recognition of its 
merits. Some part-songs, entrusted to the Crystal Palace Choir, 
agreeably varied the programme. ‘To these were added an air 
from Elijah, and the somewhat too familiar song, ‘‘ The Garland” 
(as if Mendelssohn had not written many other such things), which 
that excellent tenor, Mr Kdward Lloyd, sang in his best manner— 
praise of itself— Graphic, Feb. 10. 





—o—— 


MISS ALICE MAY AT BELFAST. 
(From a Correspondent.) 


Miss Alice May's first visit to Ireland is another of her successes. 
A large house assembled last night at her benefit—notwithstanding 
the counter-attraction at the Ulster Hall, where the Choral Asso- 
ciation produced Zsrael in Eyypt—and her reception was enthu- 
siastic. Between the acts of La belle Héline, which Miss May 
selected for her benefit, she sang a new song, “ Unrest,” composed 
expressly for her by G. B. Allen, which was encored, and, sulce- 
quently gave “ The Last Rose of Summer,” ‘ Katey’s Letter,” and 
“Comin’ thro’ the rye.” During the evening the annexed verses, 
printed on white satin, with other anonymous souvenirs of her 
visit to Belfast, were handed to her :— 


TO ALICE MAY 


The dawnthrough thedarknessbreaks, { So thou, O Queen-Star of Song! 
And a rush of musical wings *Mid thy satellite sisters of night, 
Winnows the air, and awakes Reign’st peerless, and lead’st them 
The music of things. With thy music and light. [along 
Our souls, at the light of thy face, 
As at sunlight, awake and rejoice ; 
And our spirits are filled with the grace 
Of thy heavenly voice, 
| 


The groves are filled with delight, 
And rejoice that the darkness is done, 
And shake off the shadows of night, 


And psalm to the sun. 
Immortal, serene over death, [dwells, 


In our souls, where thy loveliness 
Thou art crowned — Song-Queen -- 
with a wreath 
Of love’s immortelles. 


S. K, 0, (A—n S—z.) 


Like music the sunlight breaks— 
A sun-song of lieavenly birth, 
That bursts on the world, and awakes 
The chorus of earth. 


Belfast, Feb. 10. 





COMPTON’S BENEFIT, 

Gratitude for many a laugh that's due, 

Pity for ills that all are subject to ; 

Respect for honest, manly, private worth 

Is by this brimming bumper here set forth. 
Benwell. 





Goop News ror Harpists.—Mr John Cheshire has been giving 
‘* Harp Recitals” in the provinces with great success. The Malvern 
News and Leeds Journal are enraptured ‘‘at the thrilling sweetness 
of his fantasias on old Irish, Welsh, and English airs.” 
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ARE WE A MUSICAL PEOPLE? 

We read with satisfaction the subjoined remarks in the columns 
of The Echo :— 

«To refute error and vindicate truth is no less a duty in matters 
musical than in the greater affairs of life; and, although from a 
utilitarian point of view long-cherished fallacies in the domain of 
Art are of little account, it would not be difficult to show that these 
are often as prejudicial to the material interests of a country as they 
are to its artistic renown. At all events, it is right to combat them 
on every fitting occasion. There is no greater fallacy than that 
which stigmatises the English nation as unmusical, and there are no 
statements more mendacious than those which accuse English musi- 
cians with being less instructed, and English performers with being 
less artistic, than those of other countries. Now, so long as foreign 
musicians, with no finer talents than their English confréres, are 
more esteemed, and so long as foreign artists of second rate ability 
are more patronised and better paid than English artists of the 
same standing, excuses for Continental superciliousness must be ad- 
mitted ; but the assertion that the English people are unmusical— 
i.e., inappreciative of the noblest thoughts expressed in music by the 
great composers—is perfectly indefensible, and can be refuted, not 
only by arguments, but by facts, ‘which blaze with too great an 
evidence to be denied.’ In no other city beside London are con- 
certs like those directed by Mr Arthur Chappell, and known as the 
‘Monday Popular,’ given so frequently, so continuously, and so 
free from ad captandum appeals to public favour. Yet the Monday 
Popular Concerts are always fully attended, and never lack support. 
This fact, combined with the interest taken in our Philharmonic 
Societies, our Sacred Harmonic institutions, and the Classical Con- 
certs at the Crystal Palace, shows forcibly what are the musical 
proclivities of the country, and relegates the idea of our being un- 
musical to the category of ‘vulgar errors.’ In fact, the only ac- 
cusation that can be sustained against English audiences is that of 
favouring foreign talent at the expense of that which is native.” 





a ee 
DR MAURICE DAVIES’ LECTURE ON THE POETS 
OF THE LAST FIFTY YEARS. 

The fourth of these pleasant and instructive afternoons took place 
on Ash Wednesday, at 4, Holland Park Terrace (by kind permission 
of J. C. Townley, Esq.), and was, as usual, appreciated by a full 
audience. In accordance with the day, the lecture was devoted to 
sacred poetry. Commencing with a short historical review of religion, 
threaded up to the present day through the Jews and the Greek and 
Latin Churches, Dr Davies gave readings from the works of George 
Herbert, Newman, Keble, Heber, &c., and a clever biographical 
sketch of Keble. The lecture was agreeably varied by the artistic 
singing of Miss Katharine Poyntz, whose rendering of ‘‘ Lead, kindly 
Light,” ‘‘ There is a green hill,” ‘‘ Lord, whom my inmost soul 
adoreth,” &c., left nothing to desire. 


ST GEORGE’S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T, Best. 


Tuurspay Evenine, Fesruary 15th:— 
War March, Gideon ... re oa C. E. Horsley. 
Air, “ Mi restano le lagrime,” Alcina Handel. 
Prelude and Fugue (D minor) Mendelssohn, 
Andante con Variazioni (Septuor) Beethoven. 
Oftertoire (F major, Op. 34)... Lebébure Wely, 
Overture for the Organ hes — G, Morandi. 
Saturpay ArrerNoon, Fepruary 17th:— 

Grand March, Composed for the Coronation of the 

King of Prussia ane 
Romanza, “ Quando a te lieta” 
Prelude and Fugue (D major) 
Allegretto (B minor) te vie vee 
Air, “Subtle Love, with fancy viewing” ) 
Chorus, ‘* Hymen, fair Urania’s son” { ae 
Overture, Guillaume Tell 


Meyerbeer. 
Gounod, 
Bach. 

A. Guilmant. 


Handel. 


Rossini. 





Mr Brixuey Ricuarps, who—says the Western Daily News—has 
made the subject of national music peculiarly his own, has accepted 
an engagement to give a series of lectures on music, ancient and 
national, in South Wales. His tour will commence at Easter. 
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Popular Concerts. 
(RETROSPECT.) 
(Continued from page 102.) 


The first appearance of Herr Joseph Joachim has for very many 
years been the looked-for event of the early musical season, Among 
all the great violinists who from time to time have appeared at the 
Popular Concerts, or elsewhere among us, Herr Joachim is indis- 
putably the greatest. There are no differences of opinion about 
him; and in this respect, indeed, he may be said to stand alone. 
Amateurs and musicians are here alike agreed. With reference to 
his technical proficiency and refined musical organisation it would 
be at this time superfluous to speak ; but the noblest trait in Herr 
Joachim’s artistic individuality cannot too often, or too earnestly, 
be dwelt upon. We allude to the utter forgetfulness of self in 
whatever he undertakes to play. He is the genuine expounder of 
the writings of great masters. When he comes before us, bow in 
hand and fiddle on shoulder, we only think of the composer ; and it 
is not till the work approaches its conclusion that we have time to 
reflect upon the irreproachable character of the performance to which 
we have been listening. ‘This, after all, is the real triumph of exe- 
cutive art. It may seem strange to add, butitis, nevertheless, true, 
that while the most practised of virtuosos, Joseph Joachim is 
literally no virtuoso at all. Whether engaged with Bach, Haydn, 
Mozart, Beethoven, Spohr, or Mendelssohn, it is all the same ; he is 
never Joachim, but always the master whose thoughts he is inter- 
preting. Genuine virtuosos—men like Liszt, Biilow, Rubinstein, 


&e,—invite, nay, force us to consider almost exclusively the | 


personality and distinguishing characteristics of the executant, 
without reference to the music selected for the exhibition of their 
powers. With Joachim, however, the case is precisely the opposite. 
His sole idea is to enforce the claims to consideration of the master- 
works confided to his keeping. At the Monday Popular Concert 
of February 3rd, to which the undiminished and undiminishing 
attraction of Herr Joachim’s name had brought together an enormous 
audience, he led two quartets—Beethoven’s ‘‘ Rasoumowski,” in C 
(No. 3), and one of the several examples which Haydn has be- 
queathed to us, in the key of G. These have nothing in common 
but the exquisite symmetry of their form, the methods of develop- 
ment being entirely different. Yet Herr Joachim won the strong 
sympathy of his hearers in both—and no wonder. His coadjutors 
were MM. Ries, Straus, and Piatti. The mysterious and wonderful 
andante, in A minor, by Beethoven, thus rendered, was of itself 
something to bring back any concert to memory. The solo 
chosen by Herr Joachim was Bach’s Chaconne with variations 
(twenty-nine in number), which, often as he has played it, he never 
played in more magnificent style. That he was rapturously 


encored may be readily believed, and that, as usual, he substituted | 


a shorter piece by the same composer. In fact, Herr Joachim’s 
return to the Popular Concerts was a new gratification to the 
audience, and a new triumph for the artist. The pianist was Mdlle 
Marie Krebs, who, by reviving Clementi’s beautiful sonata in C (No. 
1 of Op. 34), which has not been played since it was first intro- 
duced by Mad. Arabella Goddard, so far back as 1860, afforded 
general and unqualified satisfaction. Though, in our opinion, the 
opening movement was taken somewhat too fast, and the andante 
wanted a little more sentiment (pass the word), the rondo finale was 
given in perfection, and the whole marked by a correctness, com- 
bined with precision, that fully accounted for the unanimous 
applause bestowed. We should like to hear of this accomplished 
young lady oftener in music of the Clementi, Dussek, and Woelfl 
period. She has already taken in hand the Plus Ultra of Dussek ; 
and a vast field lies before her in the same direction. Such nimble, 





PROVINCIAL. 


Eprnpurcu.—The success of Mr O’Neill’s Waverley Market pro- 
menade concerts has established the fact that a want has been 
supplied to the amusement-loving public. The programme presented 
last Saturday evening was sufficiently attractive. The band of the 
7th Hussars played selections from La Fillede Mdme Angot, the Irish 
fantasia, ‘‘ Erin ” (Basquit), and the valse, ‘‘Casino Tanze” (Gung’l). 
The band of the Q. E. R. Brigade also took a prominent part in 
the programme. The vocalists did their work efficiently. 

HeECKMONDWIKE.—A performance of Mendelssohn’s St Paul took 
place on the 7th Feb. The principal vocalists were Misses Carina 
Clelland and Fawcett, Messrs Henry Guy and Wadmore. The band 
(under the leadership of Mr Smith) and chorus numbered one 
hundred and fifty. Mr Bowling, of Leeds, was conductor. 

Dvusiix.—Their Graces the Lord Lieutenant and the Duchess of 
Marlborough had a concert at the Castle on Wednesday evening, 
the 7th Feb., at which the Dublin Glee Union and Mr Charles 
Oberthiir had the honour to perform. The former, consisting of Mrs 
Scott-Fennell, Messrs Bapty, R. W. Smith, and Grattan Kelly, 
sang part-songs, among which Sir Robert P. Stewart’s ‘‘ The 


| Bells of St Michael’s Tower” had to be repeated. Mr Oberthiir 





agile fingers as hers are equal to any undertaking. The singer was | 
Mr Edward Lloyd, whose chief success was deservedly earned in | 
Beethoven’s quaint and, at the same time, poetical song, ‘‘ Der | 


Wachtelschlag,” which he sang to the English version of Mr W. 
Hills—‘‘ Hark ! ‘tis the note of the quail.” Mr Zerbini was the 


accompanist, (To be continued.) 








Dorprecut.—The Society for the Advancement of Dutch Musical 
Art gave an interesting concert here a short time since. The 
programme included the Symphony in C major, by W. F. G. Nicolai; 
4 grand air, sung by Madlle Wilhelmine = from an opera entitled 
De Vergissing (The Mistake), by M. J. Mertens, of Antwerp ; the 
grand air, sung by M. Blauwaert, of Mons, from the first finale of 
Liederik, another opera by the composer already named ; a symphonic 
os to Schiller’s Jungfrau von Orleans, from the pen of M. 
id. de Hartog ; and various other compositions, by Mendelssohn, 
Ambroise Thomas, Vander Linden, and Richard Hol, 





played his popular harp solo, ‘‘ La Cascade,” and afterwards, at the 
express request of Her Grace the Duchess of Marlborough, another 
solo. Their Graces expressed their satisfaction in complimentary 
terms. Besides the Vice-Regal party, there were many others 
invited. 

Norwicu.—A well-filled hall on Thursday evening (Feb. 8) testi- 
fied to the popularity of the Norfolk and Norwich Musical Union. 
Under the conductorship of Dr Bunnett the Union is making much 
progress ; and it is a credit to the city that it has a society of ama- 
teurs capable of giving such a concert. The principal vocalists 
were Mrs Arthur Bullard, Miss Harcourt, Mr Minns, and Mr A. 
Hooper (a recent accession to the society); Mr Wilkins led the 
band, and Mr Walter Lain was the organist. The first part con- 
sisted of Mozart’s First Mass in C, and Mendelssohn’s 13th Psalm, 
for solo voice and chorus. Both were effectively given. Mrs 
Arthur Bullard sang the Agnus Dei in the Mass, and in Men- 
delssohn’s Psalm the solo parts were taken by Miss Harcourt. The 
second part opened with Dr Bunnett’s fine orchestral introduction 
to his sacred cantata, followed by the recitative and aria, ‘Thou 
art the God that doeth wonders,” sung by Mr Hooper. Next came 
a pianoforte duet, Andantino and Rondo (Hummel), by Dr Bunnett 
and Mr A. Bunnett. Songs and duets followed, and the concert 
closed with the grand ‘* March of King David’s Army” (from David 
and Absalom), played for the first time in Norwich. 

Oxrorp.—On Tuesday evening, Jan. 30th, a concert was given in 
the Town Hall in aid of the Organ Fund of the Church of St 
Anne’s, Soho, London. Several ladies and gentlemen well known 
for their musical abilities lent their assistance, the duties of con- 
ductors devolving upon Messrs Walter Parratt and Lloyd. The 
programme opened with a pianoforte duet, brilliantly played, by 
Messrs Lloyd and Parratt. Messrs E. Cholmeley Jones, and Charles 
Wade, Misses Adela Vernon and Bertha Griffiths, followed with 
songs and duets. ‘‘The Kreutzer” sonata was frequently applauded 
during its performance, Herr Rosenthal, the violinist, producing the 
highest notes on his instrument with surprising sweetness and deli- 
cacy. ‘Ah fors’ e lui” (7’raviata) was sung by Miss Adela Vernon, 
who received a hearty and unanimousencore. The same compliment 
was awarded to Miss Bertha Griffiths in ‘‘ Marguerite.” During the 
evening Mr Sutton, a promising young violinist, gave a solo by De 
Beriot, and was loudly applauded. Two violin solos, a Romance 
in G and a Reverie, played by Herr Rosenthal, were also much 
appreciated. The quartet, ‘‘ When evening’s twilight,” concluded 
the evening’s entertainment. 





arliamentarp Wediator. 
uphonic term for garotter, 
(See Gladstone's Speech, Feb. 8.) 
Weltben. 





'Twould have gladdened the heart of Johnson, 
Who said he loved a good hater, 
To hear good advice from Gladstone— 
Only, you know, as mediator. 
(Same Speech.) 
Benwell Cellben. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
NINETEENTH SEASON, 


Drrecror—Mr 8. ARTHUR CHAPPELL. 





1876-7. 





THE TWENTY-FIFTH CONCERT, 
MONDAY EVENING, FEBRUARY 19, 1877. 


T'o commence at Hight o'clock precisely. 


Programme. 
PART I. 

SONATA, in B ‘flat eter, for i ancomnd alone — Mr 
OHARLES HALLE ... és .. Schubert. 
ARIA, ‘‘ Vittoria, vittoria”’... . Carissimi. 
ARIETTA, from Il Maestro di Musica Ri "* Pergolese. 

Herr HE NSCHEL. 
QUARTET, in B flat, Op. 67, for two violins, viola, and violoncello 
(First time at the Popular Concerta)—MM. JOACHIM, L. sneer 
STRAUS, and PIATTI sie ‘ ... Brahms. 


PART II. 
“Der Neugierige ” 
SONGS, { “ Ganymied” } Herr HENSCHEL 
TRIO, in D minor, Op. 49, for pianoforte, violin, and ean 
MM. OuARLES HALLE, JOACHIM, and PIATTI... 
Conductor... BS ... Mr ZERBINI. 


. Schubert. 


. Mendelssohn, 





SATURDAY nme 


SATURDAY AFTERNOON, FEBRUARY 17, 1877. 


To commence at Three o'clock precisely. 





Programme. 


QUINTET, in G minor, for two violins, two violas, and violoncello 
—MM. Joacuim, L. RiEs, SrRAUS, ZERBINI, and PIATTL . Mozart, 


AIR, ‘Si tra i ceppi”—Mr Frank D'AL QUEN Handel, 


SONATA, in G major, Op. 31, No. 1, for pia ‘anoforte alone—Mr 
CHARLES HALLE ... r 

SONG, * 

TRIO, in E flat, Op. 70, No. 1, for pianoforte, 
cello—MM. CHARLES HALLE, JOACHIM, and PIATTI 


. Beethoven, 
‘Nazareth "—Mr Frank D’ ALQUEN ... Gounod, 
violin, ‘and violon- 

. Beethoven. 


Conductor ... . Sir JULIUS BENEDICT. 





— | 


TO CORR ESPON DENTS. 

Mr F. C. Burnanp.—According to the Lyons Salut Publique, M. 
Durnand is nor Sarden or Francois—butif either, both, and therefore 
neither. 

Dr. Brre.—Read Godwin’s ‘‘ Essay on Sepulchres.” 

T. Franx.—Auber was born in 1782—not 1792. 

A Constant READER.—Handel said what was said, not of Piccini 
(or Piccinni), but of Gluck—and he ay was right. 











NOTICE. 

To ADVERTISERS.— The Office of the MusicaL WorLD ts at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 








TO PAUL MOIST, ESQ. 
(From the Undersized Undersigned.) 


Srr,—In answer to the cruel compliment implied in your attack 
of last week, I am prepared to say, as an eye-witness of the fact, 
and as an outsider, that he did not do it. Any report to the contrary 
is unfounded, except in malicious presumption, which is no evidence 
in a court of law, where in due time the parties in question will 
most certainly appear. I should not have troubled you, but that 
Mr Burnand is away just now, and did not probably see the article 
alluded to. At the same time there can be no possible imputation 
on any one. This view of the case, which I take to be the right, 
and, in fact, the only one, will, I think, be upheld by both Mr 
W.S. Gilbert, and the other ‘friendly person, who shall be nameless, 
or, if this is more convenient, left till called for. Excuse brevity, 
as the post has just this moment left, and there is not another for 
the next five hours. I beg respectfully to sign myself, Yours, 

Boom House. Tue Boy witH THE Bassoon. 


[The “Boy with the Bassoon,” though dialectically mistaken, 
is, in an amphigourismatical sense, bewildered. Bel and the 
Dragon are one thing; St George and ditto are another. Ve 
Victis/—4. S. B.] 





Che Musical World. 


LONDON, SATURDAY, FEBRUARY 17, 1877. 





Mr Montacve Suoot.—It is odd that Mr Joseph Bennett’s too 
lenient analysis of the hash which Liszt has made out of Schubert’s 
Fantasia in C should have been inserted in the Crystal Palace 
programme of Saturday, after the manner in which Mr Walter 
Bache (pianist on the occasion) introduced Mr Bennett’s name not 
long ago in a concert-programme of his own. The Albert Hall 
directors ought not to have allowed it, and, under the circumstances, 
I am surprised that Mr Grovemanns condescended to make use of it. 

Mr Drivkwater Harp.—Times have changed. 

Mr Monracve Suoor.—If you say that again I will blow your 
brains out. 

Mr Drinkwater Harp.—Don't. I wont, 

Mr Montacve Suoot.—Have you remarked that pianists rarely 
heard in public take to public lecturing? 

Mr Drinkwater Harp.—At institutes ? 

Mr Montacve SHoot.—Pauer—Dannreuther ? 

Mr Drinkwater Harp.—Praeger? Sloper? 

Mr Montacue SHoor.—Liszt will deliver lectures, 

Mr Drinkwater Harp.—At institutes ? 

Mr Montacve Sxoor.—Lincoln and Sterndale have lectured. 

Mr DriInKWATER Harp.—Benedict and Macfarren. 

Mr Montacve SHoor.—At institutes. And Ella? 

Mr Drinkwater Harp.—No pianist. Professor, with right of 
lecture. 

(Lights extinguished suddenly. Head of Benwell glides in through bow- 


window.) 


HEAp or BENWELL eqparali. —I only have right of lecture. 
(Head of Benwell glides out through the funnel.) 
(Lights revive. ) 
Mr Montacve Sxoor (trembling).—Heu ! 
Mr Drinkwater Harp (shivering).—Cauda! 'Twas the Ghost 
of Benwell’s head ! 





Wl. 
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Mr Montacue SHoor (exasperated).—Say that again and I'll 
blow your brains out. 

Mr Drinkwater Harp.—Don’t. I wont. 

Mr Montacue SHoor.—As I was muttering — most all our 
pianists take to lecture. 

Mr Drinkwater Harp.—At institutes ? 

Mr MonracuE SHoor.—At institutes. 

Mr Drinkwater Harp.—Why ? 
(Lights again extinguished. Bust of Dr Dickplump Schopenhauer Raub 

glides in through bow window.) 


Bust oF Dr DickpLump ScHoPEeNHAUVER Rave (sepulchrally).— 
I’m a dead man. Unschliiffige Shoot! Boggle me no bollards, 
Bolusartig ! 

Mr MontaGuz SHoor (palsied).—I boggled thee no boggles, 
gracious bust ? 

Bust or Dr DickpLuMP ScHOPENHAUVER Ravp (sepulchrally).— 
hase thou, Furchtsame Hard. Mendelssohn is dead, but Liszt is on 

ve, 

Mr Drinkwater Harp (courageously).—Sterndale is dead, but 
Joseph is on live. 
ns oF Dr DickPpLuMP SCHOPENHAUVER Rave (sepulchrally).— 

agner ! 

Mr Drinkwater Harp (more courageously).—Macfarren ! 

[Bust of Dr Dickplump Schopenhauer Raub disappears up the 
chimney. 

Mr Drinkwater Harp (com/ited).—That ghost-like bust has 
vanished, 

Mr MontacveE Sxoot (in convulsions).—Say that again—— 

Mr Drinkwater Harp (interrupting him).—With Joseph and 
George Alexander we're safe. 

Mr MontacueE Sxoot.—I wish I were a pea. (sings) :—‘‘I can’t 
endure this mental strain.” But about lecture ? 

. Mr Drinkwater Harp.—These pianists have no right to 
ecture—— 


(Lights extinguished. Bust of Dr Zweikopff glides in.) 


Bust or Dr ZwEIKorrr (sings) :— 
“Until they can no longer play.” 

. - MontacvE SHoot.—O Creeshna! More ghosts! O Abul 

usil ! 

Bust or Dr ZwerKorrr (merrily).—Go to the ‘ Pops’ 
day—Cali Yug! 

Irn Drinkwater Harp.—Come with us, courteous Twohead. 

Bust or Dr Zwetkorrr.—I cannot. I am legless. 

MR Montacve Suoor (furiously).—Why should we go? On 
what account ? 

Bust or Dr Zwerkorrr.—A quartet in B flat, by Brahms 
Johannes. 

Mr Drinkwater Harp.—I like the name. 

Mr MonracvueE Suoor.—I like the key. 

Mr Drinkwater Harp.—Both bring pleasant reminiscences. 
At what time, slender Bust? 

Bust or Dr Zwetkorrr. Read the Amarasinha, as Hueffer has 


read it, and you will find that the Sun, whether he be symbolised 


’ 


on Mon- 





as Surya, or Brahma, or Osiris, or Apollo, or Siegfried, or what not, 
it is he who makes time. Farewell! Portez-vous bien. 
(Bust of Dr Zweikopff evaporates.) 

Mr Drinkwater Harp.—I am getting accustomed to these 
spirits. 
, a MontacvE SuHoot.—No more will come. The moon is at its 
any —_— 

(Moon appears.) 


Hat¥ Moon.—Not so: I am but half complete. 

Mr Drinkwater Harp.—Instruct us, lunar half. Should pianists 
lecture ? 

Har Moon.—So they but have the power. 

Mr MontacuE SHoot.—Power? Pauer! 

Mr Drinkwater Harp.—The moon hath made a pun. 

[Exit Moon. 

Mr Montacuz SHoot.—Half Moon’s offended. 

Mr Drinkwater Harpv.—Be it so. Why should pianists 
lecture ? 

Mr MontacveE SHoot.—At institutes ? 

Mr Drinkwater Harp.—At institutes. 

Mr Montacve SHoot.—On Wagner ? 

Mr DrinkwaTER Harp.—On Wagner. 

Mr Montacve SHoor.—If they have bought their portheuger 
they must needs —— 

Mr Drinkwater Harp.—Devaliser ? 

Mr MontacvE SHoot.—Devaliser. 

Mr Drinkwater Harp.—But Duke Coleridge lectured upon 
Weber? 

Mr Monracvur Suoot.—He is no pianist, and wanted no port- 
heuffer. 

Mr Drinkwater Harpv.—He had his porthelborn when trans- 
lating Schubert. 

Mr MonracuE SxHoot.—His porthelborn ! 

Mr Drinkwater Harp.—I shall lecture on Haydn. 

Mr Montacvs SHoot.—You will have your portpohl. I shall 
lecture on Mozart. 

Mr Drinkwater Harp.—You will have your portjahn. Better 
lecture on Chopin —— b 


| 
Mr MontacvuE SHoot.—No! No! I couldn't carry a portliszt. 
Mr Montacve SHoor and Mr Drinkwater Harp (ensemble).— 
Better be honest and carry our portmanteaus. 
[Exeunt ambo convinced. 
——_0——_ 


Pore “ Astounding SImpudence.” 


INCE a certain article appeared in 

the Daily Telegraph, the com- 

posite phrase, Astounding-impudence has 

passed (‘‘as the French would say ”) 

into a form of proverbial speech. 
“‘Judicious Hooker” himself would | 

have approved it. Then came Ghouls 

(‘musical ghouls”) from the same egre- 

gious pen. “Ghoul” is a nomenclature 

of which Sir Thomas Browne, George 
os Grove, the author of Godwin’s “ Essay 
on Sepulehres,” Theophrastus Bombastes Paracelsus, Hierony- 
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mus Cardanus, or Francis Hueffer himself, would have 
approved. See, in the Boston Courier, our amiable and 
slightly diaphonous contemporary of New New Athens, how 
Ghouls are patted on the back by the sages of Massachusetts, 
whose grave-raking champion is ¥ ¥ 4.—Professor, so to 
speak (non-phonetically), #hudj :— 


“The orchestral accompaniments of The Messiah, as they have come 
to us from the hands of the composer, sound poor and thin to ears 
accustomed to the wealth and richness of modern orchestras. 
Handel’s score reveals no parts other than those written for the 
strings, oboes, trumpets, and drums, the wind and percussion instru- 
ments being very sparingly used. It should be noted, however, 
that this light instrumentation is no proof of the poverty of orchestral 
resources at the command of the master in 1741. ‘There are scores 
by Handel which include parts for flutes, bassoons, harps, harpsi- 
chords, and horns,‘besides those which lay within the accollade of 
The Messiah, Furthermore, Handel employed a number of instru- 
ments, both stringed and wind, now unknown or unused. He was 
ready to use any utensil of a musical sort which would produce an 
effect—the brazen throats of cannon even being drawn into his 
service. This willingness, sometimes eagerness, on Handel’s part is 
worth remembering when the purist rises to object to any emenda- 
tions of, or additions to, any of his scores, Scheelcher, Handel’s 
biographer, maintains that ‘if the instrumental portions of Handel's 
oratorios, as they were executed under his direction, had not been 
burned at the destruction of Covent Garden Theatre, in 1808, 
we should doubtless have been astonished at their amplitude,’ 
adding that ‘ a few scattered fragments serve to show that he some- 
times added extra accompaniments.’ Be this as it may, Mozart 
thought it necessary to amplify the orchestration when, in 1789, the 
work was brought out at Vienna. The parts were then in existence, 
and could, without doubt, have been easily procured. Mozart’s 
additional instrumentation was, however, partly made necessary by 
the want of an organ in the great hall of the Imperial Court Library, 
where the oratorio was performed. 


‘The mention of an organ carries us back to Handel, who at all 
public performances of his oratorios, given under his direction, was 
accustomed to sit at the organ, by the aid of which he could, and 
presumably did, add the colouring not found in his score. His 
manuscripts are copiously noted with indications for the use of 
instruments for which no parts can be found. Sheelcher says that 
in the Buckingham Palace collection there is a score of the chorus 
‘Lift up your heads,’ with parts for horns, oboes, and bassoons—writ- 
ten antiphonally, to agree with the choral responses—in addition to 
the string quartet. The enthusiastic biographer declares that the 
master’s orchestration was in some instances very full—too full, if 
one may believe the gibes of the satirists. Hn passant, the unpre- 
judiced reader would be amused to note the wonderful resemblance 
between these pasquinades and those which Wagner has called forth 
a century and a half later. He cautions students against placing too 
great trust in the Walsh scores, the publisher being ‘weet to 
economise the expenses of engraving by suppressing the accompani- 
ments,’ while Handel, ‘to save time, only wrote the leading parts 
when he composed, leaving it to the copyists to multiply them 
according to his instructions.’ Whatever Handel might have done 
for the enrichment of his most famous work, the fruits of Mozart’s 
labours have been of real value to the musical world. His score 
includes parts for flutes, clarionets, oboes, and bassoons, for 
trumpets, horns, and trombones, and for drums, all being additions 
to the original score. Besides these, he added in several instances 
parts for second violins and violas, altered here a violin to a flute 
part, there an oboe to a clarionet, and re-wrote entirely in some 
cases parts for first violins, for trumpets, and for drums. It was 
rarely that Handel’s forms or harmonies were disturbed, the addi- 
tions in many cases following the figured bass as written by the 
composer. Sometimes there were gaps which had to be filled out. 


*‘Still, with all the pains, the work remains incomplete so far as the 
accompaniments are concerned (!) Or so, at least, it remained until 
about a year ago, when Robert Franz, at the express request of the 
Handel and Haydn Society, tendered to him through Mr Otto 
Dresel, who was then in Europe, undertook the task of supplying the 
deficiencies of Mozart’s score(!!) The new score was received from Dr 
Franz iast spring. On examination and comparison with the Handel 
and Mozart scores, it is evident that the Mozart method has been 
followed—that is, the figured bass has been worked out in parts for 
clarionets or bassoons, or both, in phrases where no wind instru- 
ments have been employed by either predecessor. In some instances 
gaps, which Mozart had left unfilled, are closed up. In others, the 


entire colouring of the score has been freshened and brightened (! ! !) 








The following list gives some idea of the extent of the additions 
and alterations. The numbers are from the Novello edition :— 


‘*Two clarionets and two bassoons : 


Part I. Numbers 2, 3, 4, 6, 7,12, and 18. 
yi. i 23, 26, 32, and 43. 
ap ees 45 and 54, 
Two clarionets and one bassoon : 
Part II. Number 88. 
Two horns; 
Part I. Numbers 9 and 18. 


‘*The organ accompaniment has been written out for the string 
quartet in the following recitatives :— 


“Part I. Numbers 8, 14, and 15 
oa - 34 and 42. 
Ill. 2 


‘‘A better man than Dr Franz could not have been found. His 
studies of, and researches in, the works of Handel and his great 
contemporary and fellow-countryman Bach, pre-eminently fitted him 
for the task. The accompaniments for several of Bach’s oratorios 
and cantatas, and for many of Handel’s operatic arias, have been 
made available for modern use by his new scoring. Three of Bach’s 
works, sung in the Music Hall last season, were re-constructed (!!! !). 

‘« There remain other improvements to be noted. These have been 


perform staccato against the legato movement in the vocal score. 
The unmusical effect of this mixed method—sanctioned though it 
may be by long usage—induced Mr Zerrahn to newly phrase not only 
the string parts, but also those for the wood and wind instruments 
throughout nearly the entire work—a long and tedious task, but we 
believe the result will amply repay the labour spent(!!!!!!!), A 
prominent feature of this improving—perhaps it would be more 
nearly correct to say this restoring—process is the reduction of 
orchestral and vocal parts to something like a uniform consonance 
in phrasing. ‘The attentive listener will discover the use of the new 
method in the following numbers: Part I. Numbers 1, 2, 3, 4, 6, 
7, 9, 11, 12, 17, 18, 20, and 21. Part II. Numbers 23, 24, 25, 26, 
28, 32, 38, and 41. Mr Zerrahn’s work will make itself plainly felt, 
especially in the choruses numbered 4, 7, 12, 21, 26, and 41, and in 
the soprano solo numbered 18. In adapting the organ accompani- 
ment of the recitations for string quartet, Dr Franz unaccountably 
overlooked Number 19, Part I. uM Zerrahn has, therefore, arranged 
He has also transposed it to a lower 
key, in order that it may be sung by an alto voice, the change being 
justified, if not demanded, by the fact that the first half of the aria, 
Number 20, to which it serves as introduction, is, in accordance 
with long-established custom, assigned to the alto. 

‘The additions to, and emendations (O Gemini !) of, the score of 
Handel’s best known work, of whose extent and importance we have 


endeavoured to give some idea, &c. (!!!!!!!!1!). OP. meas 


When President Grant quits political life he may do 
worse than devote his leisure time to amending the “* emen- 
dations” of Herr Zerrahn. To what are we coming? 
It is gratifying to be informed that neither Professor 
Longfellow nor J. 8. Dwight join heartily in the Ghoul 
movement, although the name of Otto Dresel made us 
quiveringly suspicious of one, if not of both. Nevertheless, 
President Grant, when he ‘quits political life” (as we have 
said), in ‘‘amending the emendations of Herr Zerrahn,” 
his joyous compatriot, may do better work for humanity 
than Cincinnatus the delver could ever effect. ist, list, 


® Zisst ! Cheophilus Queer. 


Tue sudden death, on February 2, of M. Eugéne Chavet, for ten 
years editor of L’Europe Artiste, is announced. He was a man of 
great experience and general information, and might have taken, 
had he lived, a position of distinction among the men of letters and 
of science, in whom the French capital is so rich. 





Warsaw.—Afour-act opera, Stradiota, libretto in Polish by M. 
Jasinski, music by M. Adam Miinchheimer, director of the National 
Operahouse, has been produced, 

CoLocne.—It is in this town that the Musical Festival of the 
Lower Rhine will be celebrated at Whitsuntide, under the direction 
of Ferdinand Hiller, The programme will comprise, among other 
compositions, Haydn’s Seasons, Beethoven’s Ninth Symphony, and 
Verdi's Requiem, the last being conducted by the composer himself, 
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OCCASIONAL NOTES. 


M. Faurr’s success at Lyons has beenimmense. Le Salut Public 
Le Progrés, even to Le Censeur and Le Petit Lyonnais,and the Lyon- 
Journal are in raptures about him. Their five voices, thus uplifted in 
his praise, might really be harmonised into a five-part chorus, to the 
words, “ Vive Faure le Grand!” And then, passing his claims as 
an artist, see what he has done as a man, mindful of others besides 
himself. Le Censeur has the following :— 

““M. Faure, baryton du Grand-Opéra, a remis ce matin au préfet 
du Khéne la somme de trois mille francs pour la souscription au 
protit des ouvriers sans travail. M. Faure, bien avant la représenta- 
tion, dont on trouvera plus loin le compte rendu, était admiré des 
Lyonnais ; il vient aujour-d’hui de conquérir un titre plus précieux. 
La reconnaissance de Lyon ne sera pas un des moins beaux fleurons 
de la couronne du grand artiste.”—P. L, 

This “ P. L.” cannot be Paul le Louche, seeing that Paul dedicates 
his wits exclusively to the Public Toulousaindtre. Petrus Longinus 
is his actual name. 





On the 25th February, 1791, Joseph Haydn gave his first 
concert in London. He was then fifty-eight years old. 
On the 10th February, 1868, Gui//aume Tell was performed at the 
Grand Opera, Paris, for the five-lundreth time, and the members 
of the orchestra serenaded its illustrious composer in honour of 
the event. On the 15th February, 186:), the four-hundred-and- 
fiftieth representation of Auber’s Muette took place at the same 
theatre. On the 7th February, 1662, the theatre in the Tuileries 
was inuyurated with an opera, called Lycole amante, and composed 
by Pietro Francesco Cavalli. 


Tue month of February is remarkable for the birth of the fol- 
lowing musicians: Felix Mendelssohn, Hamburgh, 1809; F. F. 
Chopin, Zelazowa-Wola, 1810; Johann Ludwig Dussek, Czazlau, 
1761; Father Stanislao Mattei, Bologna, 1750; André Grétry, 
Liége, 1741; Giovanni Pacini, Catania, 1796; Nicold Paganini, 
Genoa, 1784; Charles de Bériot, Louvain, 1802; Carl Czerny, 
Vienna, 1791; Georg Friederich Handel, Halle, 1685; Gioachino 
Rossini, Pesaro, 1792; Pierre Rode, Bordeaux, 1774; Lauro 
Rossi, Macerata, 1812; Henri Vieuxtemps, Verviers, 1820; and 
Johann B. Cramer, Mannheim, 1771. In the same month there 
died: Giovanni Pier Luigi da Palestrina, Rome, 1594; Michael 
Glinka, Berlin, 1857; Giuseppe Tartini, Padua, 1770; Gregorio 
Allegri, Rome, 1662; Theodor Dihler, Florence, 1856; Marco 
Antonio Portogallo, Lisbon, 1830; Giuseppe Zarlino, Venice, 1590; 
and Orazio Vechi, Modena, 1605. 





In the month of February, morover, the following operas were 
performed for the first time: Semiramide, Rossini, Venice, 1823 ; 
Il Barbiere di Siviglia, Rossini, Rome, 1816; Marco Visconti, 
Petrella, Naples, 1854; I Lombardi alla prima Crociata, Verdi, 
Milan, 1843; La Figlia del Reggimento, Donizetti, Paris, 1840; La 
Straniera, Bellini, Milan, 1829; Armide, Lulli, Paris,1686; Giovanna 
d’ Arco, Verdi, Milan, 1845; L’ Etoiledu Nord, Meyerbeer, Paris, 1854 ; 
Un Ballo in Maschera, Verdi, Rome, 1859 ; La Juive, Halévy, Paris, 
1835; Rinaldo, Handel, London, 1711; Rinaldo,Sacchini, Paris, 178° : 
Gustave III., Auber, Paris, 1833; Crispino e la Comare, Luigi 
and Federico Ricci, Venice, 1850 (and not at Naples in 1836, as 
erroneously stated in the Histoire des Musiciens, by Fétis, in the 
Musiciens célebres, and the Dictionnaire lyrique, by Clément, in the 
Histoire de la Musique dramatique en France, by G. Chouquet, 
etc.); La Muette de Portici, Auber, Paris, 1828; Les Huguenots, 
Meyerbeer, Paris, 1836; Tancredi, Rossini, Venice, 1813; 
Esmeralda, Mazzucato, Mantua, 1838 ; Fantiska, Cherubini, Vienna, 
1806; Nina pazza per Amore, Coppola, Rome, 1835; and Tebaldo 
ed Isolina, Morlacchi, Venice, 1822. 





Op Puiu AstLey once brought out a piece called Sailors and 
Savages. At that time he had a conductor named Heron. Not 
remembering the latter's name, he always called him Dr 
Herring. On the occasion in question, he said: “I want you to 
compose me a tune for a combat of two broadswords, to re tang, 
tang, tang.” In the piece there was a broadsword encounter 
between the principal Savage and a Sailor. At the first 
rehearsal, Astley was seated in front of the stage as usual. 
The Savage was performed by Mr J. Taylor, the manager's nephew, 
and the Sailor by Mr John Astley, the manager's son. The 
fight did not please the old gentleman, who thought it was not 





striking enough. “Johnny, Johnny,” he observed, “this wont 
do; we must have shields.” On hearing the word: shields, Heron, 
under the impression that the manager wanted Shields the com- 
poser, jumped from his seat, gathered together the various 
orchestral parts, and, getting on the stage, tore them in piece- 
meal, saying in a high tone: ‘ Now, send for Shields!” “ What 
do you mean, Dr Herring?” inquired Astley, greatly astonished. 
“Why,” replied Heron, “if Mr Shields can compose better than 
I can, pray send for him at once!” “Oh! b !” said Astley, 
“T meant a pair of shields for the fight.” A reconciliation took 
place, and Heron re-composed the music. 





CONCERTS VARIOUS, 


Ar the ‘Popular Organ Recital,” at the Bow and Bromley 
Institute, on Saturday, Feb. 10, Dr William Spark, organist to the 
Corporation of Leeds, was the exponent, assisted by Miss Blanche 
Grosvenor (vocalist), and Mdlle Bertha Brousil (violinist). We 
subjoin the programme :—Organ Solo, ‘‘ Marche Heroique,” © major 
(Schubert) ; Arioso, for organ and violin, E major, (Dr Julius 
Rietz) ; Song, ‘‘ Looking Back” (Sullivan) ; Organ Solos, Canzona, 
F minor, and Grand Cheeur, A major (A. Guilmant); Violin Solo, 
Air for the Fourth String, arranged, with organ accompaniment, by 
August Wilhelmj (J. 8. Bach) ; Organ Solos, Minuet, A minor, and 
Gavotte, D major (MS.), first time of performance (William Spark) ; 
Song, ‘‘ Three fishers went sailing” (Hullah); Organ Solos, Andante, 
EK flat major, by Dr 8. S. Wesley (1842), and Fugue in G major, by 
Samuel Wesley (1820) ; Violin Solo, ‘‘ Tarantella” (Lasseur); Organ 
Solos, Pastorale, A minor, and Fuga Scherzando, A minor (J. 8S. 
Bach). The room was crowded. Dr Spark repeated his Minuet 
and Gavotte, and might have the Andante and Fugue of the Wesleys, 
but merely bowed his acknowledgments. Mdlle Brousil was encored 
in her violin solos. Mdme Rossetti accompanied the vocal music. 

A concerT took place in the Eyre Arms Assembly Rooms on 
Tuesday evening last, for the benefit of the ‘‘ Carlton Hall Poor 
School’s Fund.” The artists, were Mesdames Alida Gassier, and 
Augusta Roche, Misses J. Jones and Palmer; Messrs Bernard Lane, 
Frith, G. R. Renwick, Grimsby, Jopp (vocalists) ; and Miss Emma 
Barnett (solo pianist). Mr Arthur J. Barth, of the London Academy 
of Music, condueted. A selection from Rossini’s Stabat Mater gave 
much satisfaction, the singing of Miss Jones and Mdme Roche in 
the duet ‘‘ Quis est homo,” being excellent. Messrs Lane and Ren- 


wick, in their respective solos, and Mdme Roche, in “ Fac ut pga 


tem,” were loudly applauded. Miss Emma Barnett who played 1 
finished andjbrilliant manner Mr John Francis Barnett’s fanta 
on airs from his cantata, J'he Ancient Mariner, was deservegih 


applauded and ‘‘encored.” Miss J. Jones and Mr Lane salgaeio 


a duet from Paradise and the Peri (J. F. Barnett); Mdme 
Alida Gassier displayed her voice to advantage in Wellington 
Guernsey’s Spanish aria, ‘‘ The Muleteer’s Bride,” and anew bolero, 
entitled ‘‘ An Arab Flower,” by F. Mariani; Mdme Augusta Roche 
sang the romance, ‘L’ultimo pensiero” (Mariani), which she was 
compelled to repeat; Miss Palmer sang twice, and was encored ; 
and Mr A. G. Jopp, who made his first appearance in public, was 
received with great favour. 








Miss Dora ScurrMacHEr.—In the Letpsiger Allgemeine Nach- 
richten we read that, on the 2nd inst., the directors of the Con- 
servatorium gave a farewell night to Miss Schirmacher, the 300 
pupils being present, when she played three Lieder by Mendelssohn 
and two pieces by Chopin and Schumann, in addition to which she 
tookpart with Miss Emery in a chaconne by Raff for two pianos. 
Both ladies distinguished themselves in this exceedingly difficult 
piece ; in combined passages their unanimity and precision being 
most extraordinary. The Professor subsequently made a fare- 
well speech, in which he held up Miss Schirmacher as a model to 
the other students. Prior to leaving Leipsic, the young pianist 
was presented with a gold bracelet bearing the Gewandhaus motto 
in Latin, accompanied by a highly complimentary letter from the 


directors. 


Lerrstc.—The annual concert for the benefit of the Gewandhaus 
Orchestral Pension Fund brought with it two new compositions, an 
overture to Gudrun, by Oscar Bolck, and a Symphony by C. Gold- 
mark. The programme of the fifteenth Subscription Concert, 
on the 3rd inst., was devoted entirely to Mendelssohn, the day 
being the anniversary of his birth, sixty-six years ago. The works 
selected on the occasion were the overture to S¢ Paul, an air from 
Elijah, the 114th Psalm, Pianoforte Concerto in D minor, played by 
Mdlle Schirmacher, and Die Walpurgisnacht, 
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mus Cardanus, or Francis Hueffer himself, would have 
approved. See, in the Boston Courier, our amiable and 
slightly diaphonous contemporary of New New Athens, how 
Ghouls are patted on the back by the sages of Massachusetts, 
whose grave-raking champion is ¥ 4 4.—rofessor, 80 to 
speak (non-phonetically), #hudj :— 


“The orchestral accompaniments of 7he Messiah, as they have come 
to us from the hands of the composer, sound poor and thin to ears 
accustomed to the wealth and richness of modern orchestras. 
Handel’s score reveals no parts other than those written for the 
strings, oboes, trumpets, and drums, the wind and percussion instru- 
ments being very sparingly used. It should be noted, however, 
that this light instrumentation is no proof of the poverty of orchestral 
resources at the command of the master in 1741. There are scores 
by Handel which include parts for flutes, bassoons, harps, harpsi- 
chords, and horns,‘besides those which lay within the accollade of 
The Messiah. Furthermore, Handel employed a number of instru- 
ments, both stringed and wind, now unknown or unused. He was 
ready to use any utensil of a musical sort which would produce an 
effect—the brazen throats of cannon even being drawn into his 
service. This willingness, sometimes eagerness, on Handel’s part is 
worth remembering when the purist rises to object to any emenda- 
tions of, or additions to, any of his scores. Scheelcher, Handel’s 
biographer, maintains that ‘if the instrumental portions of Handel’s 
oratorios, as they were executed under his direction, had not been 
burned at the destruction of Covent Garden Theatre, in 1808, 
we should doubtless have been astonished at their amplitude,’ 
adding that ‘ a few scattered fragments serve to show that he some- 
times added extra accompaniments.’ Be this as it may, Mozart 
thought it necessary to amplify the orchestration when, in 1789, the 
work was brought out at Vienna. The parts were then in existence, 
and could, without doubt, have been easily procured. Mozart’s 
additional instrumentation was, however, partly made necessary by 
the want of an organ in the great hall of the Imperial Court Library, 
where the oratorio was performed. 


‘The mention of an organ carries us back to Handel, who at all 
public performances of his oratorios, given under his direction, was 
accustomed to sit at the organ, by the aid of which he could, and 
presumably did, add the colouring not found in his score. His 
manuscripts are copiously noted with indications for the use of 
instruments for which no parts can be found. Shelcher says that 
in the Buckingham Palace collection there is a score of the chorus 
‘Lift up your heads,’ with parts for horns, oboes, and bassoons—writ- 
ten antiphonally, to agree with the choral responses—in addition to 
the string quartet. The enthusiastic biographer declares that the 
master’s orchestration was in some instances very full—too full, if 
one may believe the gibes of the satirists. Hn passant, the unpre- 
judiced reader would be amused to note the wonderful resemblance 
between these pasyuinades and those which Wagner has called forth 
a century and a half later. He cautions students against placing too 
great trust in the Walsh scores, the publisher being ‘used to 
economise the expenses of engraving by suppressing the accompani- 
ments,’ while Handel, ‘to save time, only wrote the leading parts 
when he composed, leaving it to the copyists to multiply them 
according to his instructions.’ Whatever Handel might have done 
for the enrichment of his most famous work, the fruits of Mozart’s 
labours have been of real value to the musical world. His score 
includes parts for flutes, clarionets, oboes, and bassoons, for 
trumpets, horns, and trombones, and for drums, all being additions 
to the original score. Besides these, he added in several instances 
parts for second violins and violas, altered here a violin to a flute 
part, there an oboe to a clarionet, and re-wrote entirely in some 
cases parts for first violins, for trumpets, and for drums. It was 
rarely that Handel’s forms or harmonies were disturbed, the addi- 
tions in many cases following the figured bass as written by the 
composer. Sometimes there were gaps which had to be filled out. 


*‘Still, with all the pains, the work remains incomplete so far as the 
accompaniments are concerned (!) Or so, at least, it remained until 
about a year ago, when Robert Franz, at the express request of the 
Handel and Haydn Society, tendered to him through Mr Otto 
Dresel, who was then in Europe, undertook the task of supplying the 
deficiencies of Mozart’s score(!!) The new score was received from Dr 
Franz last spring. On examination and comparison with the Handel 
and Mozart scores, it is evident that the Mozart method has been 
followed—that is, the figured bass has been worked out in parts for 
clarionets or bassoons, or both, in phrases where no wind instru- 
ments have been employed by either predecessor. In some instances 
gaps, which Mozart had left unfilled, are closed up. In others, the 


entire colouring of the score has been freshened and brightened (! | !) 





The following list gives some idea of the extent of the additions 
and alterations. The numbers are from the Novello edition :— 
‘*Two clarionets and two bassoons : 
Part I. Numbers 2, 3, 4, 6, 7,12, and 18. 
» IL, 28,26, 82, and 48. 
ae |: 45 and 54, 
Two clarionets and one bassoon : 
Part II. Number 88. 
Two horns; 
Part I. Numbers 9 and 18. 
“‘The organ accompaniment has been written out for the string 
quartet in the following recitatives :— 


“Part I. Numbers 8, 14, and 15 
6 coe 5 34 and 42. 
IIL. 52 


“A better man than Dr Franz could not have been found. His 
studies of, and researches in, the works of Handel and his great 


a master as Handel should have permitted his string Page to 
score. 


in phrasing. ‘The attentive listener will discover the use of the new 
method in the following numbers: Part I. Numbers 1, 2, 3, 4, 6, 
7, 9, 11, 12, 17, 18, 20, and 21. Part II. Numbers 23, 24, 25, 26, 
28, 32, 33, and 41. Mr Zerrahn’s work will make itself plainly felt, 
especially in the choruses numbered 4, 7, 12, 21, 26, and 41, and in 
the soprano solo numbered 18. In adapting the organ accompani- 
ment of the recitations for string quartet, Dr Franz unaccountably 
overlooked Number 19, Part I. Mr Zerrahn has, therefore, arranged 
it for the strings (!!!!!!!!). He has also transposed it to a lower 
key, in order that it may be sung by an alto voice, the change being 
justified, if not demanded, by the fact that the first half of the aria, 
Number 20, to which it serves as introduction, is, in accordance 
with long-established custom, assigned to the alto. 

‘The additions to, and emendations (O Gemini !) of, the score of 
Handel’s best known work, of whose extent and importance we have 


endeavoured to give some idea, &c. (!!!!!!!!!). ge Ply 


When President Grant quits political life he may do 
worse than devote his leisure time to amending the ‘* emen- 
dations” of Herr Zerrahn. ‘To what are we coming? 
It is gratifying to be informed that neither Professor 
Longfellow nor J. 8. Dwight join heartily in the Ghoul 
movement, although the name of Otto Dresel made us 
quiveringly suspicious of one, if not of both. Nevertheless, 
President Grant, when he ‘quits political life” (as we have 
said), in ‘amending the emendations of Herr Zerrahn,” 
his joyous compatriot, may do better work for humanity 
than Cincinnatus the delver could ever effect. ist, list, 


® Zisst ! Theophilus Queer. 


THE sudden death, on February 2, of M. Eugéne Chavet, for ten 
years editor of LZ’ Europe Artiste, is announced. He was a man of 
great experience and general information, and might have taken, 
had he lived, a position of distinction among the men of letters and 
of science, in whom the French capital is so rich. 


Warsaw.—Afour-act opera, Stradiota, libretto in Polish by M. 
Jasinski, music by M. Adam Miinchheimer, director of the National 
Operahouse, has been produced. 

CoLoGNE.—It is in this town that the Musical Festival of the 
Lower Rhine will be celebrated at Whitsuntide, under the direction 
of Ferdinand Hiller. The programme will comprise, among other 
compositions, Haydn’s Seasons, Beethoven’s Ninth Symphony, and 
Verdi's Requiem, the last being conducted by the composer himself, 
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OCCASIONAL NOTES. 


M. Faurn’s success at Lyonshas beenimmense. Le Salut Public 
Le Progrés,even to Le Censeur and Le Petit Lyonnais,and the Lyon- 
Journaé are in raptures about him. Their five voices, thus uplifted in 
his praise, might really be harmonised into a five-part chorus, to the 
words, “ Vive Faure le Grand!” And then, passing his claims as 
an artist, see what he has done as a man, mindful of others besides 
himself. Ze Censeur has the following :— 

‘““M. Faure, baryton du Grand-Opéra, a remis ce matin au préfet 
du Rhéne la somme de trois mille francs pour Ja souscription au 
protit des ouvriers sans travail. M. Faure, bien avant la représenta- 
tion, dont on trouvera plus loin le compte rendu, était admiré des 
Lyonnais ; il vient aujour-d’hui de conquérir un titre plus précieux. 
La reconnaissance de Lyon ne sera pas un des moins beaux fleurons 
de la couronne du grand artiste.” —P. L. 

This “ P. L.” cannot be Paul le Louche, seeing that Paul dedicates 
his wits exclusively to the Public Toulousaindtre. Petrus Longinus 
is his actual name. 





On the 25th February, 1791, Joseph Haydn gave his first 
concert in London. He was then fifty-eight years old. 
On the 10th February, 1868, Gui//aume Tell was performed at the 
Grand Opera, Paris, for the five-lhundreth time, and the members 
of the orchestra serenaded its illustrious composer in honour of 
the event. On the 15th February, 1&6:), the four-hundred-and- 
fiftieth representation of Auber’s Muette took place at the same 
theatre. On the 7th February, 1662, the theatre in the Tuileries 
was inugurated with an opera, called Ecole amante, and composed 
by Pietro Francesco Cavalli. 

Tue month of February is remarkable for the birth of the fol- 
lowing musicians: Felix Mendelssohn, Hamburgh, 1809; F. F. 
Chopin, Zelazowa- Wola, 1810; Johann Ludwig Dussek, Czazlau, 
1761; Father Stanislao Mattei, Bologna, 1750; André Grétry, 
Liége, 1741; Giovanni Pacini, Catania, 1796; Nicolé Paganini, 
Genoa, 1784; Charles de Bériot, Louvain, 1802; Carl Czerny, 
Vienna, 1791; Georg Friederich Handel, Halle, 1685; Gioachino 
Rossini, Pesaro, 1792; Pierre Rode, Bordeaux, 1774; Lauro 
Rossi, Macerata, 1812; Henri Vieuxtemps, Verviers, 1820; and 
Johann B. Cramer, Mannheim, 1771. In the same month there 
died: Giovanni Pier Luigi da Palestrina, Rome, 1594; Michael 
Glinka, Berlin, 1857; Giuseppe Tartini, Padua, 1770; Gregorio 
Allegri, Rome, 1662; Theodor Dihler, Florence, 1856; Marco 
Antonio Portogallo, Lisbon, 1830; Giuseppe Zarlino, Venice, 1590; 
and Orazio Vechi, Modena, 1605. 





In the month of February, morover, the following operas were 
performed for the first time: Semiramide, Rossini, Venice, 1823 ; 
Il Barliere di Siviglia, Rossini, Rome, 1816; Marco Visconti, 
Petrella, Naples, 1854; I Lombardi alla prima Crociata, Verdi, 
Milan, 1843; La Figla del Reggimento, Donizetti, Paris, 1840; La 
Straniera, Bellini, Milan, 1829; Armide, Lulli, Paris,1686; Giovanna 
d@’ Arco, Verdi, Milan, 1845; L’ Etoiledu Nord, Meyerbeer, Paris, 1854 ; 
Un Ballo in Maschera, Verdi, Rome, 1859 ; La Juive, Halévy, Paris, 
1835; Rinaldo, Handel, London, 1711 ; Rinaldo,Sacchini, Paris, 178° : 
Gustave III., Auber, Paris, 1833; Crispino e la Comare, Luigi 
and Federico Ricci, Venice, 1850 (and not at Naples in 1836, as 
erroneously stated in the Histoire des Musiciens, by Fétis, in the 
Musiciens célebres, and the Dictionnaire lyrique, by Clément, in the 
Histoire de la Musique dramatique en France, by G. Chouquet, 
etc.); La Muette de Portici, Auber, Paris, 1828; Les Huguenots, 
Meyerbeer, Paris, 1836; Tancredi, Rossini, Venice, 1813; 
Esmeralda, Mazzucato, Mantua, 1838 ; Faniska, Cherubini, Vienna, 
1806 ; Nina pazza per Amore, Coppola, Rome, 1835; and Tebaldo 
ed Isolina, Morlacchi, Venice, 1822. 





Oxp Puriurp Astiey once brought out a piece called Sailors and 
Savages. At that time he had a conductor named Heron. Not 
remembering the latter's name, he always called him Dr 
Herring. On the occasion in question, he said: “I want you to 
compose me a tune for a combat of two broadswords, to re tang, 
tang, tang.” In the piece there was a broadsword encounter 
between the principal Savage and a Sailor. At the first 
rehearsal, Astley was seated in front of the stage as usual. 
The Savage was performed by Mr J. Taylor, the manager's nephew, 
and the Sailor by Mr John Astley, the manager’s son. The 
fight did not please the old gentleman, who thought it was not 





striking enough. “Johnny, Johnny,” he observed, “this wont 
do; we must have shields.” On hearing the word: shields, Heron, 
under the impression that the manager wanted Shields the com- 
poser, jumped from his seat, gathered together the various 
orchestral parts, and, getting on the stage, tore them in piece- 
meal, saying in a high tone: ‘ Now, send for Shields!” “ What 
do you mean, Dr Herring?” inquired Astley, greatly astonished. 
“Why,” replied Heron, “if Mr Shields can compose better than 
I can, pray send for him at once!” “Oh! by ——!” said Astley, 
“T meant a pair of shields for the fight.” A reconciliation took 
place, and Heron re-composed the music. 


CONCERTS VARIOUS, 


Ar the ‘Popular Organ Recital,” at the Bow and Bromley 
Institute, on Saturday, Feb. 10, Dr William Spark, organist to the 
Corporation of Leeds, was the exponent, assisted by Miss Blanche 
Grosvenor (vocalist), and Mdlle Bertha Brousil (violinist). We 
subjoin the programme :—Organ Solo, ‘‘ Marche Heroique,” C major 
(Schubert) ; Arioso, for organ and violin, E major, (Dr Julius 
Rietz) ; Song, ‘‘ Looking Back” (Sullivan) ; Organ Solos, Canzona, 
F minor, and Grand Cheeur, A major (A. Guilmant); Violin Solo, 
Air for the Fourth String, arranged, with organ accompaniment, by 
August Wilhelm] (J. 8. Bach) ; Organ Solos, Minuet, A minor, and 
Gavotte, D major (MS.), first time of performance (William Spark) ; 
Song, ‘‘ Three fishers went sailing” (Hullah) ; Organ Solos, Andante, 
E flat major, by Dr 8S. S. Wesley (1842), and Fugue in G major, by 
Samuel Wesley (1820) ; Violin Solo, ‘‘ Tarantella ” (Lasseur); Organ 
Solos, Pastorale, A minor, and Fuga Scherzando, A minor (J. S. 
Bach). The room was crowded. Dr Spark repeated his Minuet 
and Gavotte, and might have the Andante and Fugue of the Wesleys, 
but merely bowed his acknowledgments. Mdlle Brousil was encored 
in her violin solos. Mdme Rossetti accompanied the vocal music. 

A coNcERT took place in the Eyre Arms Assembly Rooms on 
Tuesday evening last, for the benefit of the ‘Carlton Hall Poor 
School’s Fund.” The artists, were Mesdames Alida Gassier, and 
Augusta Roche, Misses J. Jones and Palmer ; Messrs Bernard Lane, 
Frith, G. R. Renwick, Grimsby, Jopp (vocalists) ; and Miss Emma 
Barnett (solo pianist). Mr Arthur J. Barth, of the London Academy 
of Music, condueted. <A selection from Rossini’s Stabat Mater gave 
much satisfaction, the singing of Miss Jones and Mdme Roche in 
the duet ‘‘ Quis est homo,” being excellent. Messrs Lane and Ren- 
wick, in their respective solos, and Mdme Roche, in “ Fac ut por- 
tem,” were loudly applauded. Miss Emma Barnett who played in a 
finished andjbrilliant manner Mr John Francis Barnett’s fantasia 
on airs from his cantata, 7/’he Ancient Mariner, was deservedly 
applauded and ‘‘encored.” Miss J. Jones and Mr Lane sang 
a duet from Paradise and the Peri (J. F. Barnett); Mdme 
Alida Gassier displayed her voice to advantage in Wellington 
Guernsey’s Spanish aria, ‘‘ The Muleteer’s Bride,” and anew bolero, 
entitled ‘‘ An Arab Flower,” by F. Mariani; Mdme Augusta Roche 
sang the romance, ‘‘L’ultimo pensiero” (Mariani), which she was 
compelled to repeat; Miss Palmer sang twice, and was encored ; 
and Mr A. G. Jopp, who made his first appearance in public, was 
received with great favour. 








Miss Dora ScurrmacuEr.—In the Letpsiger Allgemeine Nach- 
richten we read that, on the 2nd inst., the directors of the Con- 
servatorium gave a farewell night to Miss Schirmacher, the 300 
pupils being present, when she played three Lieder by Mendelssohn 
and two pieces by Chopin and Schumann, in addition to which she 
tookpart with Miss Emery in a chaconne by Raff for two pianos. 
Both ladies distinguished themselves in this exceedingly difficult 
piece ; in combined passages their unanimity and precision being 
most extraordinary. The Professor subsequently made a fare- 
well speech, in which he held up Miss Schirmacher as a model to 
the other students. Prior to leaving Leipsic, the young pianist 
was presented with a gold bracelet bearing the Gewandhaus motto 
in Latin, accompanied by a highly complimentary letter from the 


directors. 





Lerpstc.—The annual concert for the benefit of the Gewandhaus 
Orchestral Pension Fund brought with it two new compositions, an 
overture to Gudrun, by Oscar Bolck, and a Symphony by C. Gold- 
mark. The programme of the fifteenth Subscription Concert, 
on the 3rd inst., was devoted entirely to Mendelssohn, the day 
being the anniversary of his birth, sixty-six years ago. The works 
selected on the occasion were the overture to St Paul, an air from 
Elijah, the 114th Psalm, Pianoforte Concerto in D minor, played by 
Malle Schirmacher, and Die Walpurgisnacht, 
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Le Diable a Wier. 

Read what the Phare du Littoral says of Faure (ce diable de 
Faure), after witnessing his representation of Mephistopheles in 
Gounod’s Faust :— 

“* C’est toujours un événement que le passage d’un grand artiste dans une 
ville, et tel qui restera profondément indifferent & lannounce de quelque arrivée 
célébre par la position, la naissance ou la fortune, sentira toutes les fibres 
artistiques de son ceur vibrer, en lisant ce simple mot sur Caffiche du theatre : 
Faure. Aussi, malgré des prix exorbitants egigés par M. Jarrett (un diable 
a quatre, qui sait tout & la longue) la salle était comble. Jamais nous 
navions vu un Méphistophéles aussi parfait. Quelle méthode ! quel feu ! quel 
timbre de voix approprié au personnage ! Ses éclats de rire sont ceux de Satan, 
lorsquune dme maudite tombe entre ses griffes. C'est un Méphistophéles 
tout virant, sorti de l'enfer pour impressionner le monde. Vraiment, dans la 
scéne des épées en croix, Faure a été terrifiant; avec quelle horreur et quelle 
vérité n’a-t-il pas rendu la souffrance que lui font éprouver ces chants pieux, 
et quand enfin, délivré, il se redresse et pousse un soupir d’allégement pro- 
Sond, la salle entiére a éclaté en bravos prolongés, Avec quel ton et quel 
sarcasme infernal il a chanté la chanson du Veau d'or et la Sérénade! 
Impossible de s’élever plus haut. Qui n’a pas entendu Faure dans Faust, 
ne peut se faire une idée vraiment.” 

For us poor Englishmen, who are musically despised in our own 
country, it is beautiful to see how Frenchmen appreciate their 
deservingly eminent compatriot.—D. ). 


No. 1.—SUNRISE. 
(From the Italian of Signor Felicé Mariani.) 


Night hurrying sails away across the waters, 

To seek repose in her own distant isles ; 
And slow retire the moon’s all-radiant daughters, 
But young Aurora lingers with her smiles. 
From the deep dell and dark grove’s heaving breast, | 
| And misty forms that nightly linger there, 
Ascending to the mountain’s snowy crest, 
Expand their wings, and part into the air. 


And forth from out the Eastern hall, 
Gilding nature’s sable pall, 
The lovely light descends to deck | 
With dewy pearls young morning’s neck, 
The lark is up in the dewy sheen :— 
Oh! the little saint, with harp unseen, 
Is thrilling a hymn on her sky’d tower 
With cherub tones and airy power. 





And o'er yon Eastern fields of blue 

Fall filmy shapes of amber hue, 

| Weave their bright robes around the car 

Of the slow retiring morning star. 

Sweet looks the infant day above, 

Like the rich and rosy smile of love. 

But lo! behold what o’er yon hill is streaming ; 

The sun! the sun! Apollo’s forehead beaming. 
WELLINGTON GUERNSEY. 











WirspapeN.—Herr Eduard Heimendal, pupil of Herr Wilhelmj, 
made his début at the last Curhaus-Symphonie-Concert. 

StockHoLm.—Verdi’s Mass has been performed here. 
Trebelli sang the contralto part. 

Maprip.—Rigoletto has been performed at the Teatro Real, with 
Signora Rubini-Scalisi in the principal female character. Otello was 
ig for the benefit of Signora Pozzoni, who appeared as Desdemona, 
ig. Tamberlik being the Moor. 


Tue following amendment will be proposed in the French 
Chamber when the Budget is discussed : ‘‘ Each Theatre enjoying 
annual grants from the State shall be bound to give every year a 

atuitous performance on the Ist January, 25th February, 14th 
ie, and 21st September. 

CONTINENTAL papers state that Mad. Adelina Patti has been en- 
gaged by M. Halanzier to ‘‘create” the part of Paulina in Gounod’s 
Poliuto at the Grand-Opéra, during the International Exhibition of 
1878. Elsewhere, however, it is asserted that the lady is pledged 
for the same epoch to the manager of the Théatre-Italien. 

M. Leon Fossey, formerly conductor at the Paris Gaité and after- 
wards at the Ambigu, has just died. He was born at Paris in 1829. 
He produced two one-act operas, Pomme d’Api and Marcel et Cie, 
He wrote, also, the music for the fairy spectacle of Peau d’Ane at 
the Gaité, and the incidental music for a large number of dramas, 


Mad. 


‘ 











WAIFS., 

Ricardo Moragas, the Spanish coreographist, is at Milan. 

A new ballet, by Sig. Pallerini, is rehearsing at the Scala. 

Signora Ristori was lately robbed in Rome of 14,000 francs. 

M. Eugéne Chavet, chief editor of L’Hurope Artiste, recently died 
in Paris, aged sixty-five. 

Herr Niemann played tor the last time this season at the Royal 
Operahouse, Berlin, on the 11th inst. 

Sig. Mercuri has completed an opera, J/ Violino del Diavolo, writ- 
ten expressly for Signora Ferni. 

Professor Rappoldi has accepted the post of ‘‘Concertmeister” 
in the orchestra of the Theatre Royal, Dresden. 

The Professors of the Paris Conservatory lately gave a dinner at 
the Grand Hotel to their Director, M. Ambroise Thomas, 

A young tenor, M. Stéphanne, has made his first appearance at 
the Paris Opéra-Comique as the protagonist in Hérold’s Zampa. 

Sig. Pinsuti is superintending the rehearsals of his new opera, 
Mattia Corvino, to be produced at Venice during the present season. 

The editor of a sanitary periodical propounds the question : 
‘‘PDoes woman fill the lower half of her lungs with air?” He 
evidently never heard the voice of a healthy mother-in-law. 

The list of works to be performed by the Boston (U.S.) Handel 
and Haydn Society at its Festival in May, has been increased by the 
addition of Ferdinand Hiller’s cantata, /srael’s Song of Triumph. 

A little boy, having asked his father the meaning of the word 
‘* Paradise,” was informed in reply: ‘‘ Paradise, my son, is that 
small part of the calendar year when my mother-in-law stays at her 
own home and minds her own business.” 

Signora Fossa and Sig. Gayarre, now singing at Milan, are, ac- 
cording to the Secolo, engaged for the spring at the Teatro del 
Liceo, Barcelona. The Secolo, however, is in error as regards 
Sig. Gayarre, who will not go to Barcelona, but to London. 

The French Minister of Public Instruction and the Fine Arts has 
granted sums of money, varying in amount, to the Pasdeloup and 
the Colonne Concerts, to several societies of Chamber Music, and to 
the Society of Musical Composers, for two annual prizes. 

A lady residing at a fashionable boarding-house in New York 
amused herself by drinking freely, and chasing her daughter, 
aged ten, down stairs, with a revolver. The precocious young girl, 
observed, ‘‘ The only trouble with Mother is that she lives too high.” 

M. Halanzier has announced a grand ball, to take place on the 
27th inst., at the New Operahouse, for the benefit of the Lyons 
workmen, who are suffering severely from stagnation in trade. Mad. 
de MacMahon has consented to act as Patroness, 


‘‘T cannot imagine,” observed a lady, who was beginning to get 
elderly, to Douglas Jerrold, ‘‘what makes my hair turn gray. 
sometimes fancy it) must be the essence of rosemary with which my 
maid is in the habit of brushingit.” ‘I’m afraid, madam,” replied 
Jerrold, ‘‘ it’s the essence of time’—(thyme). 


Mr Theodore Thomas was prevented, a short time since, from giving 
a concert in Watertown, New York, as he had promised. This 
caused a poet of the town to burst out into the annexed poetic 
strain: ‘‘Oh, Thomus, oh, Thomus, Why did you stay from us, 
And not keep your promus !” 

Dr. Filippo Filippi, Signori Ferrigni and Uda, have been created 
knights of the Order of the Crown of Italy. ‘‘Poor fellows!” 
exclaims the Z'rovatore. Another musical critic, the Marchese 
D’Arcais, has been made officer of the Order of Saint Maurice and 
Saint Lazarus, with the cross of the Order of Carlo III. 


The third number of the annotated catalogue of the Bibliothéque 
Musicale de Opéra, from the pen of M. Th. de Lajarte, has just 
appeared, It comprises the period from Rameau’s Hippolyte et 
Aricie (1733) to Sabinus, a lyric tragedy by Chabanon de Maugris, 
music by Gossec (1774). The fourth number will be consecrated to 
the period of Gluck, and extend from Jphigénie en Aulide to La 
Vestale (1774—1807). This number completes the first of the two 
volumes which will constitute the entire work. 


SacreD Harmonic Soctery.—A selection from the works of 
Handel will form the principal part of the next concert on Friday, 
February 23. The overtures to the Occasional Oratorio and 
Athaliah, and airs and choruses from Joshua, Saul, Athaliah, 
Theodora, with the ‘Gloria Patri,” from the Jubilate Deo, will 
be included in the programme. An English version of Mozart’s 
Litany in B flat will also be performed for the first time. The 
principal vocalists engaged are Mdme Sinico, Miss Julia Elton, Mr 
Vernon Rigby, and Mr Lewis Thomas, Sir Michael Costa will 
conduct, as usual, 
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The following nominations have just been made in the Legion of 
Honour : Baron Taylor, Member of the Institute, founder and chair- 
man of five artistic associations, has been promoted to the rank of 
Grand Officer, and M. Victor Massé, also of the Institute, com- 
poser of Paul et Virginie, to that of Officer, M. Victorin Jonciéres, 
composer of Dimitri, being created member. 

To judge from a paragraph published by ZI nuevo Figaro of 
Madrid, Spain does not appear to be a country especially favourable 
to those engaged in the art of education. While the Government 
School Master of Calles (Valencia) is devoting his time, health, and 
energies to the improvement of scholars, his wife and children are 
going from house to house begging. He has not received his stipend 
for six years. 

Mr John Ivory, pianoforte maker, of Rutland Street, Hampstead 
Road, died on Friday from injuries received in the tunnel at the 
Gower Street Station of the Underground Railway, where he con- 
fessed he had gone with the intention of destroying himself. At an 
inquiry held at University Hospital a verdict of suicide whilst in a 
state of unsound mind was returned. Mr Ivory was nearly eighty 
years of age, and had been ailing the last two years. 

They were reading in the presence of an amiable lady, who is 
also musical, a list of the vessels composing the French fleet. 
Suddenly she interrupted them. ‘‘Dear me!” she exclaimed, ‘I 
never knew before that the illustrious Abbate was that kind of 
disposition, or, at least, that he was so noted for it.” When 
requested to explain, she observed: ‘‘ Why, has not the French 
Government, acording to that list, named a ship after him? The 
Austere Liszt?” (Perhaps their French accent, when reading the 
word: Austerlitz, was not quite perfection. ) 

When the Constitution was proclaimed at Constantinople, public 
enthusiasm ran very high. Mdlle Marger, a favourite member of 
the French company, was compelled to sing three times her famous 
piece, the Song of the Turcos. The first stanza runs thus : 

‘*Les Turcos sont bons enfants, 
Mais il ne faut pas qu’on les géne ; 
Car alors la chose est certaine : 

Ils deviennent méchants.” 

M. Guillaume Simon Richault, head of one of the principal 
musical publishing firms in Paris, died of paralysis, on the 7th inst. 
The firm was established in 1805 by the deceased’s father, who con- 
ducted it for sixty years, and was the first person to publish in 
Paris a great number of works by classical German masters, 
especially the orchestral scores of Beethoven, long before the last 
named compositions had appeared in Germany save in detached 
portions. The speciality of the firm was the publication of sym- 
phonies and chamber music, though important dramatic music was 
not neglected, as is proved by the fact that the names of Boiéldieu, 
Adam, Carafa, Cherubini, Spontini, Méhul, and others, figure 
largely in the catalogue, one of the most voluminous in the trade. 


Il Pensiero di Niza, the only journal writing in the lingua del 
paese at Nizza (Nice is nicer in French ears) speaks in raptures 
of Faure’s Mefistofele—and no wonder. The Anglo-American of 
Nice writes in Americusian English as follows : 

“The great attraction was, of course, Faure in the king. He had 2 magni- 
cent reception from an audience as numerous as it was possible to be. The 
appearance of the theatre was indeed splendid. Not only in the boxes were 
the ladies in grand toilette, but in the stalls mary also. There were cas- 
cades of diamonds, ropes of pearls, and one lady had emeralds in themselves 
a little fortune. Faure’s embodiment of the king is so finished a perform- 
ance, both in the acting and the singing, that one has nothing to do but to 
hear, to see, to enjoy, and applaud.” 


In witnessing Faure’s Mephistopheles we do no more than hear, 
see, and enjoy. Plaudite amici. We are content to fold our arms 
and inwardly reflect. 

The late Henri Monnier owes no inconsiderable share of his fame 
to his creation of the character of M. Prudhomme, the ideal model of 
the respectable citizens, addicted to the perpetration of sounding 
platitudes. Indeed, he acted the character and made it the vehicle 
for some of his best sayings. Thus, being accosted by a stranger, 
who mistook him for a M. Branchu, to his assurance that he was not 
the gentleman in question, he benevolently added, as if desirous of 
repairing a fault and setting his interrogator at his ease: ‘‘ But, 
though, it is true, I am not he, I have always wished I were !”—Of 
a friend who said he was taking lessons in notation and could swim 
a little, Monnier asked anxiously : ‘Enough to save such another 
swimmer as yourself ?”—‘ Let us leave our children nothing, if we 
wish their gratitude to equal our generosity,” was another of his 
remarks :—‘‘Oh, Madame,” he observed blandly to a lady a little 
exhilarated by her third glass of champagne, ‘intoxication is as 
charming in a woman as it is hideous in a man.” 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 


soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 





‘VOCAL EXERCISES COMPOSED BY FRANK MORI. 


Price 4s. 





London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK MokRI, are invaluable both 
| to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 

i Fy PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Curct. Price 6s. London: Duncan Davison & 

Co., 244, Regent Street. 


THE ART OF SINGING 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Musie Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 


] R STOLBERG’S VOICE LOZENGE is universally 

acknowledged to be the most valuable remedy for sore throat, hoarseness and 
re’'axed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &e. Sold in 
boxes, Is, lid. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 





\ OMENTS HEUREUX. Etude pour le Violon (sans 
4 Accompaniment) ou Piano seul, Composée, et dédiée & son Maitre, Mons. 
PROSPER SAINTON, par F. J. AMOR (de Salisbury, en Angleterre). Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





‘TWO SONGS BY SUCHET CHAMPION. 


“THE TEST.” Words by ADA ae we ne 
“4 GENTLE WORD.” Words by 8. CHAMPION... a tos ate 
London: Duncan Davison & Co., 244, Regent Street, W. 


| 

| [He HUNTER. Song. The Words by W. C. Bryant. 
The Music by E. REYLOFF. (Sung with great success by Mr G. H. 
SNAZELLE.) Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 


Sung by Mr Epwarp Lioyp, and Just Published. 
[us RINGLET. Song. Poetry by Tzyxyson (by per- 
mission). Musie by DESMOND L. RYAN. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 








4s 
4s 











NEW EDITIONS. 

“LA GAVOTTE DE VESTRIS.” Arrangée pour piano... ont eee . 38 

“LE RAJAH DE MYSORE.” Fantaisie sur ]’opera de C. Lecoeq_ ... ae & 
Par ALPHONSE LACOMBE. 

London: Duncan Davison & Co., 244, Regent Street, W. 











G AVOTTE (in G). For the Pianoforte. By W. H. 
J MONTGOMERY. Price 3s. London: Duncan Davison & Co., 
244, Regent Street, W. 
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\ OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and th e public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely acc orded on application to the Mz unager. It is not necessary to 
obte uin a licence to sing these songs at priv ate meetings and soirées, 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 

JAMES’S Harr. The words of all these songs are written by the most eminent 
authors, and the musie composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 
Moore AN YD BU RGESS MINSTREL SONGS. 
Fl The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 

Riding in a Pullman car. The Wild, White Rose. 
life for me. 


Alone. A boatman’s 
Come where the tangled beeches My Lily. 
grow. Sing, dearest, sing. 


Many weary years ago. 
Return of the Exile. 
Glory or the Grave. 
The Alpine Hunter. 


My Darling’s Last Smile. 

Sad sounds the harp now. 
Friendship, Love, and Wine. 

Let each speak of the world as he 


finds it. Heavenly Voices. 
Sing me the songs that I loved long Gentle Flowers. 
ago. The Buckles on her Shoes, 


The Piquet. The Flight of the Birds. 
May be ordered thirough any Musicseller, or obtained direct from the Publishers, 
8t James’s Hall, post free, One and Bixpe nee. 


Post free, One and Sixpen nee. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAmes’s Hat.. Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burge SS Minstre! s, Bt James's Hall 


HE FL 1G HT OF THE BIR DS. — in entirely new and 
charming Ballad. Words written by Henry 8. Lean, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at Sv James’s HAL, with extraordinary success. Can be ordered 
of all Musicsellers; or obtained direct from the Manager of the Mocre and 
Burgess Minstre Is, St James’s Hall, 


HE FOLLOWING NEW 
being sung at Sr JAMEs’s HAL 
songs that I loved Jong ago,” ‘‘The Flight of the Birds,” 
“ Sing, dearest, sing.” “The greatest successes ever achieved by the 
Burgess Minstre’s. Can be ordered through all Musicsellers ; 
Pub! lishe prs, Me sssrs Moore and Burgess, St James’s Hal!. Post free, 


SsIS ‘SU R LA VERTE COLLINE. (“THE 
ve Paroles et Musique de M. WHITE. Price 8s. London: 
Davison & Co., 244, Regent Street, W. 








and BEAUTIFUL SONGS are 
with marked success:—‘‘ Sing me the 
“The Piquet,” and 
Moore and 
and of the 
ls. 6d. 


WISH.”) 
DuNCAN 


Dedicated to the Professors of the Royal Academy of Music. 
SIX STUDIES FOR THE PIANOFORTE. 
IGNACE "GIBSONE. 


No.l. “THE SWALLOW.” No. 4. ‘“‘WHITHER SHALL I FLY?’ 
» 2. ‘*THE FOUNTAIN.” » 3. “ROCKED TO SLEEP.” 
, 3 ‘*SPINNLIED.” » 6. ‘THE RESTLESS SEA.” , 
STANLEY Lucas, WEBER, & Co., 84, New Bond Street. 
A SDETTS New Ballad, “TRUE.” The Poetry by Marra 
is. Xs, Hayes. Sung by Mdlle HELENE ARNIM, at the Promenade Concerts, 


Royal Italian Opera. Composed by Luret ARDITI. Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, composed by Signor ARDITI :— 
THE PAGE'S SONG, sung by Malle Bianchi, Mdlle Alwina Valleria, 
and Mdlle José Sherrington. (Poetry by Maria X. Hayes.) = 
L'IINCONTRO VALSE, sung by Mdme Adelina Patti .. one «a ihe 


4 KISS FOR YOUR THOUGHT, sung by Mulle Valeria soe oe MB 





New Edition. 


WEET VILLAGE BELLS. Poetry by the late Drsmonp 


Ryan. Sung by Mdme CuristiNne Nirsson at her Concert in St James’s Hall, 


The Music by J. W. DAVISON. Price 4s. Lond ) 
244, Regent Street, ay ice 48. London: Duncan Davison & Co., 
QW EET V ILLAGE | BELLS. LS. Poetry by the late Desi SMOND 


Ryan. Music by J. W. DAVISON. Sung by Malle Zar THas.BERG at the 
Floral Hall Concerts (Royal Italian Opera P 4s. Te 1 
Davison & Co., 244, Regent Street, W. _— ee ee 


WEET VILLAGE BELLS. 


Ryan. 





Poetry by the late Drsmonp 
Music by J. W. DAVISON. Sung % Malle Sopure Léwe at the 
Price 4s. London: Duxcan Davison & Co., 244, 


Monday Popular Concerts. 
Regent Street, W, 









“IN A VALLEY FAR AWAY;” 
(MAURYA VAWN ASTHORE.) 
BALLAD. 
Composed by ELENA NORTON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





FRANCESCO BERGER'S PIANOFORTE MUSIC. 





“LA BONNE BOUCHE,” Valse de Concert ry Er id 
“UNSPOKEN THOUGHTS” _... ous we eae owe a & 


“LV’ETOILE DE MA VIE” . 
“CONSOLATION” ... as vr oes as ses eee 3s. 
‘‘A SLUMBER SONG” _... a was ie vas o- “be a. ae 
“ TROISIEME TARANTELLE” aye oe 48, 


DuNCAN Ravens & Co, 244, Regent § Street, W. 


London: 








Just Published. 
FRANCESCO BERGER’S VOCAL COMPOSITIONS. 
SIX SONGS FOR VOICE AND PIANO. 










1. ‘FALLEN LEAVES.” Song for Contralto...Poetry by 2 OwEN MEREDITH 4s. 
2. “CLEANSING FIRES.” Do. for Mezzo-Soprano ...ADELAIDE ProcroR 4s. 
3. * WAYWARD WIND.” Do. dO. .........sccerssessersees ...GEORGE MOORE 4s, 
4. ‘TO AN ABSENTEE.” Do. do. .. 4s, 
5. “THE STRAY LEAFLET.” Do. do...................+++ MEL . Epw 4s. 
6. “DON’T WHISTLE NEAR THE DOOR.” Do. do.......... JAMES ONIONS 4s 
THREE SACRED SONGS. 
i. “THY WAY, NOT MINE, O LORD” 3s. 
2. “LIGHTEN OUR DARKNESS ” .............0ss000000 vi 
3. ‘‘ BEHOLD, I STAND AT THE DOOR AND KNOCK” 3s. 


Composed by FRANCESCO BERGER. 


London: Duncan Davison & Oo.. 244, Regent Street, W. 








NEW HARP MU SIO. 
ENGLISH MELODIES. 
Arranged for the HARP SOLO, 

By CHARLES OBERTHUR. 


Boox 2 contains: ‘The Beggar Girl”—‘‘It’s my delight on a shiny night ”— 
**Oh dear, what can the matter be?’ 

Book 3 cont: 1ins: ‘A lovely lass toa Friar came ”—** Come, lasses and lads” 

“The hunt is up. 

Book 4 contains: ‘The Green Lanes of England’ ‘—*The Merry Milkmaids”— 

“The College Hornpipe. 
Price 5s. each. 

Duncan Davison & Co., 244, Regent Street ; 

New Bond Street. 

qm Tobias. 


London : and STaNLEY Lucas, 


WeseER & Co., 
Vienna: Carl HASLINGER, 


TRANSCRIPTIONS OF ‘FAVOURITE SCOTCH AIRS. 
FOR THE PIANOFORTE. 
By EMILE BERGER. 
“FLORA MACDONALD'S LAMENT” and “KEXMURE'S ON AND 





“ % “ “ 4s. 

“= mG NTINGTOW ER” vee eve ooo ous ooo | @. 
“THOU BONNIE W o0oD 0’ CRAIGIE LEA” vee vee eee eee oe 648. 
“THE FLOWERS OF THE FOREST” _. . ves eve eee — * 
“THERE'S NAE LUCK ABOUT THE HOUSE” oe | 4. 

London: Duncan Davison & Co., 244, Rege int Street, w. 

I rOM D L at tHT. New Song. Words by Pryncerpp 
Gwrryx. Music by W. HENRY THOMAS. Price 4s. London: Duncan 


Davison & Co., 244, Regent Street, W. 
MOTHER'S LOVE. Song. 
Hayrs. The Music by WILFORD MORGAN. 

Duncan Davison & Co., 244, Regent Street, W. 





The Words by Marta X. 


Price 4s. London 


F. Ryzzer11. 


A RISPOST AL " Coneoneine. Parole di 
4 Musica di M. WHITE. Price 4s. London: Duncan Davison & Co., 244, 


Regent Street, W. 


HEN ALL IS HUSHED. 
Music by LILLIE ALBRECHT. Price 4s. 
244, }, Regent Street, W. 


Just Published. 
SERENADE MORESQUE. 
(FROM THE OPERA ‘“‘SALVATOR ROSA.”) 
THe ENGLisnh Worps sy MARIA X. HAYES. 
The Music by MICHAEL BERGSON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W, 





Song. The Words and 
London: Duxcan Davison 
& Co., 
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CHARLES D’ALBERT’S 
NEW DANCE MUSIC. 


SWEETHEARTS. Waltz on Arthur Sullivan’s popular 
Song. “One of the best waltzes ever written "7 the 
above favourite composer ” - 

TRIAL BY JURY LANCERS, on Airs from Sullivan's 
popular Cantata - 2 p 

TRIAL BY JURY QUADRILLE oe oe 

TRIAL BY JURY WALTZ - - - - a e 

TRIAL BY JURY POLKA- - - - - .-] 

RINK GALOP ,- ha ae oar 

FLEUR DE THE QUADRILLE- ee ae 

FASCINATION VALSE & Trois Tempe -— @ « 

PRINCESS MARIE GALOP_ .- suet 

SICILY QUADRILLE. Companion to “ Como” 
“Palermo ” - 

HOME, SWEET HOME W AL TZES - ee 

TW ILIGHT DREAMS WALTZES_ - - ‘ ‘ 

WEST-END POLKA - - - - - - 

SOLDIERS’ POLKA  - 2 hn 

GREAT EASTERN POLKA a 2 ee ee 

BIG BEN POLKA Co er ee te a ee 

LILLIAN POLKA on (tet ae ee cee Ae 

SULTAN'S FORBRA®™"- <- + + + «= .« 


Septet, 25. 


N.B.—A Complete List of M. D’ALBERT’s Popular Dance 
will be sent on application. 








P. 


Ss. 


eoo0o0o0o0c°o ° 


WwWWwWnWHKL HL wQFHHWHHH a 
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Orchestra, 3S.; 


Music 





M. WALDTEUFEL'S NEWEST WALTZ, 
AU REVOIR VALSE. 
PAR EMILE WALDTEUFEL, 


COMPOSER OF THE CELEBRATED ‘‘MANOLA” WALTZ. 
Price 4s. 


es 385.5 ahh 25. 





NEW WALTZES BY M. LAMOTHE. s. d. 
CHANTS DE L’AUBE - - - - - -4 0 
LE MESSAGE DES FLEURS - - - - -4 0 


Orche ote 38.5 


hci 25. 


M. GOUNOD'S NEWEST COMPOSITIONS. 
MARCHE RELIGIEUSE 


(Companion to his celebrated ‘* Marche Romaine”). 


PIANOFORTE SOLO - 
PIANOFORTE DUET - 
ORGAN (with Pedal eget) 
HARMONIUM - - 
MARCHE MILITAIRE - - - - - - 
Ditto Ditto Piano duet - - - - 





' 
' 
' 

— a 
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THE JACKDAW OF RHEIMS. 
Words from the ‘‘Ingoldsby Legends.” 
MUSIC BY GEORGE FOX, 


Price 2s. 6p. NET. 


‘The Cantata will be found useful both in the concert-room 
and private parties in affording pleasing entertainment.”—NMews of 
the World. 

‘Very charming music.” —Figare. 


CHAPPELL & CO., 50, NEW BOND ST. 














Price. 
| OVERTURE - - - - - - 3 0 
| No. 1. Corvus, “On the Baron’s natal day” - - 3 0 
2. SERENADE, “ Little Dove that’s flown away”- 3 0 
2 bis. Ditto ditto Arranged in A flat 3 06 
3. Dvuxr, “O my Aunt is very ill” - . - 2 0 
4. Trio, “ He thought himself so clever ” - - 4 0 
5. Dvrrand Dance, “Let’s be off, Sir, on the sly” 3 0 
6. Trio, “So I must leave thee” - . - 4 0 
7. Drivxine Sone, “ Dearest, drink, yes, drink iid 
with me” = - - - - - 3 0 Tee 
7 bis. Ditto ditto Arranged in F 3 0 ' 
8. Fryas, Ist Act, “I’m not the Baron” - 3 0 
9, Batter Music, composed by Hamriton CiarKE 
10. Cuorvs, ‘Joy to night” - - - - 3 0 
11. Sone and Cnorvs (ad lib.), “The Custom 
of my Country” - - - - - 38 0 
12, Laventne Sone, “ I never yet have evermet” 3 0 
12 bis. Ditto ditto Arrangedin F 3 0 
13. Dvr, “ See him glaring” - - - 4 0 
14. Sona, “ Poland, oh how I love you” - - 3 0 
14 dis. Ditto ditto Arranged in€ 3 0 
15. Frvarz, 2nd Acr, “ Champagne, Sparkling 
Wine” - - - . - - 4 0 
16, Sona, ‘* To-day we'll happy be ”- - - 3 0 
16 bis. Ditto ditto Arrangedin F 3 0 
17. Sone, “ Thus if a young maid I’m playing” 4 0 1 
17 bis. Ditto ditto Arrangedin F 4 0 ry; 
18, Frvazz, “‘To Baron here I'll give my hand” 3 0 ‘a 


| The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 





DIE FLEDERMAUS; =| 


THE BAT’S REVENGE. 
A COMIC OPERA, IN THREE ACTS. ( 


COMPOSED BY 


JOHANN STRAUSS. 


































HAMILTON CLARKE, 


The Complete Opera Arranged and Adapted for the Alhambra s. d. 
Theatre, with new Choruses and Ballet Music, by 






HAMILTON CLARKE .. 5 0 
The Entire Opera Arranged for the Pianoforte, by Hamiitox j 

CLARKE. Las ae ae m 
The Alhembes Fiedermans Quadrilles, by M. KrKo ial 4 0 is 









LONDON : 


HUTCHINGS & ROMER, 9, CONDUIT STREET, it 


REGENT STREET, W. 


Wholesale Warehouse—10 & 11, Lirrta MARLBOROUGH 
Srrext, Recent STREsr. 
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POPULAR CLASSICS 


FOR THE 


PIANOFORTE- 





¢ DIP AWS 


| SONATA IN G . 
_ SONATINA in C 
: POSTHUMOUS RONDO in B Flat 


SONATA in D .. 


. SONATA in C Sharp Minor .. 
. SONATINA in E Flat. 

_ BOURREE in A Minor 
. SONATINA in G - 
. ECHO 


). SONATINA in F- 


. SONATINA in F 
. SONATA inC .. 
. PRELUDE AND CAPRICE in w Minor 
. SONATA in E Minor .. 
5. L’ADIEU.. . 
3. TWO MINUETS i in C and D. 
. LA CONTEMPLAZIONE 


8, ABSCHIED 


9. ALLEGRO, SARABANDE, & SCHERZO i in A Minor 
. SONATA in F .. 

21. ANDANTE in B Flat . 
2. RONDO A CAPRICCIO 


3. SOUVENIR 


" ALLEGRO, SARABANDE, & PASSACAILLE in G Minor 
25. GAVOTTE AND MUSETTE in D Minor 
;. ALLEGRO CON BRIO in E Flat 


27. SONATA IN D . 
28, DEUX ROMANCES 
29. PRESTO in A Flat 
30. SONATA in C 


31. SAXON AIR WITH VARIATIONS . 


32 PASSEPIED 


33. TWO MINUETS in E Flat and C 
34. RONDO BRILLANT in B Flat 


35. TOCCATA in A. 
36. GIGUE in F Sharp Minor 


37. INVITATION POUR LA aia 
38. MINUET AND TRIO in E Flat 
. SONATA in E 


). NOCTURNE in E Flat.. 
Yer 
2 LA GALANTE, RONDO 


3. RONDO BRILLANT in E Flat 
’ WIEGENLIEDCHEN . 
’ ARIA CON VARIAZIONI in A 


46, OCTAVE STUDY 


. TWO MINUVETS 
. POLONAISE in C 





(Op. 37) 
(Op. 47 ‘ 


(Op. 37 ) : 
(Suites Anglaises) 


(from the Partita in B minor). . 


(Op. 38) 


( Ist Partita) 


(3rd Partita) 


(Op. 75) 
(Op. 129) 


(7th Suite) ‘ 

(Suites Anglaises, No. 6) 
(From Sonata, Op. 1: ) 
(No. 10) ‘ ; 


(From Sonata, No. 6) . e 
(Op. 53) 


(Partita in B minor) 


(Op. 107 ) : 
(From Sonata, No, 6) . 
(Suite, No. 6) .. 


(Op. 9, No. 2) .. 
(4th Partita) 
(Op. 120) 

(Op. 62) 

(Op. 124) is 
(Op. 107, No. . 


(Ist Partita) 
(Op. 89) 


HAYDN 


CLEMENTI .. 


MOZART 
DUSSEK 
HAYDN 
CLEMENTI 
BACH .. 


BEETHOVEN... 


BACH .. 
CLEMENTI 


BEETHOVEN... 


HAYDN 
BACH .. 
HAYDN 
DUSSEK 


BEETHOVEN .. 


HUMMEL 


SCHUMANN .. 


BACH .. 
HAYDN 
DUSSEK 


BEETHOVEN ... 
SCHUMANN .. 


HANDEL 
BACH .. 
HUMMEL 
PARADIES 
STEIBELT 
HAYDN 
WOELFL 
DUSSEK 
BACH .. 


BEETHOVEN .. 


HUMMEL 
PARADIES 
HANDEL 
WEBER 


BEETHOVEN .. 


PARADIES 
CHOPIN 
BACH .. 
HUMMEL 
WEBER 


SCHUMANN .. 


HUMMEL 
STEIBELT 
BACH .. 


BEETHOVEN. . 
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